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Registration begins. 


Free Sample Classes 
in Drawing (6:30pm) 
and Printmaking (8pm). 
Advising by appointment. 


Free sample classes 

in Photography (6:30pm) 
and Filmmaking (8pm). 
Advising by appointment. 


Free sample classes 
in Glassblowing (6:30pm) 
and Ceramics (8pm). 


Art Exploration Week begins. 
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Bunker Hill Day. 
College is closed. 
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Last chance to register 
for Daytime Courses 


) A pe A es 


JULY 


JULY 


ry 


% 


ing Education 


eo 
. 


ay 
has 


« 


a 


Independence Day. 
College is closed. 


First session of 
Daytime Courses begins. 


Last chance to 
register for 
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Continuing Education 
Massachusetts College of Art 
6th Floor, Tower Building 

621 Huntington Ave. 

Boston, MA 02115 


Phone 731-0275 (or 232-1555) 


Every effort will be made to offer 
courses and programs and follow 
policies described in this catalog; 
however, the college reserves the right 
to make changes in courses, programs, 
and policies as circumstances dictate. A 
listing in this catalog is no guarantee a 
course or program will be offered in 
any given semester. 

This catalog is published at no expense 
to the Commonwealth of 
Massachusetts. 


Catalog Editor: Paul Dobbs 
Catalog Designer: Bernard LaCasse 
Typesetting: Joanne P. O'Keeffe 
Headlines: Litho Composition Co. 
Printing: Charles River Publishing 


Palace Road 


Tetlow Street 


Palace Road Parking 


Parking 


@® State College 
Longwood Ave. 


We group courses under these six 
departments: 


Art Education 

Critical Studies 

Design 

Media and Performing Arts 

Fine Arts 2-Dimensional 

Fine Arts 3-Dimensional 

We also group non-credit offerings 
under the category “Special Programs” 
on pp. 10-11. 

To read about an item in the following 
list, look under the indicated depart- 
ment in either Course Descriptions, 
pp. 6-7, or Schedule, pp. 8-9, or if it’s 

a special program, on pp. 10-11. 


Abstract Painting Fine Arts 2D 

Animation Media & Performing Arts 

Art Education Art Education 

Art History Critical Studies 

Botanical Drawing Design 

Calligraphy Special Programs 

Ceramics Fine Arts 3D 

Children’s Book Illustration Design 

Color Design, Fine Arts 2D 

Commercial Art Design 

Computers & Ceramics Special Programs 

Computer Graphics Design, Special 
Programs 

Computer Programming Media & 
Performing Arts 

Conceptual Drawing Design 

Contemporary Art Critical Studies 

Creative Writing Critical Studies 

Developmental Theory Art Education 

Drawing Fine Arts 2D 

Etching Fine Arts 2D 

Fibers Fine Arts 3D 

Filmmaking Media & Performing Arts 

Foundry Fine Arts 3D, Special Programs 

Gem Carving Special Programs 

Glass Fine Arts 3D 

Glassblowing Fine Arts 3D 

Graphic Design Design 

History Critical Studies 

Introduction to Art College Art 
Education 

Illustration Design 

Imaginative Drawing Special Programs 

Jewelry Fine Arts 3D 

Layout Techniques Design 

Life Drawing Fine Arts 2D, Special 
Programs 

Life Painting Fine Arts 2D, Special 
Programs 

Metals Fine Arts 3D 

Mural Painting Special Programs 

Oriental Brush Techniques Fine Arts 2D 

Painting Fine Arts 2D, Special Programs 

Papermaking Fine Arts 3D 

Photography Media & Performing Arts, 
Special Programs 

Portrait Drawing Fine Arts 2D 

Portrait Painting Fine Arts 2D 

Printmaking Fine Arts 2D 

Production Techniques Design 

Psychology Art Education 

Sculpture Fine Arts 3D 

Signpainting Special Programs 

Stained Glass Fine Arts 3D 

Teaching Art Education 

Television Media & Performing Arts 

Typography Design 

Video Media & Performing Arts 

Watercolor Fine Arts 2D 

Welding Fine Arts 3D 

Wheelworking Fine Arts 3D 

Writing Critical Studies 


Courses 


Who: 


You. The program’s students vary widely in their backgrounds, ages, needs, and 
nterests. There are no admission requirements (unless noted in a specific course 
description), and all adults are eligible. High school students may register on an 
audit (no credit) basis, and those who have completed the eleventh grade may 
register for credit. 


Faculty. The program's faculty are teachers and professionals in their areas. They 
have met the same standards for qualification as their counterparts in the full-time 
program, and many teach in both programs. For information about individual 
faculty, see p. 12&13. 


When: 


Day and evening at both intensive and more liesurely paces. Some courses and 
workshops meet according to special schedules, but most fit into these categories: 
evening courses beginning June 11 and meeting two nights a week for 8 weeks, 
daytime courses beginning July 9 and meeting for either two or three weeks, and 
daytime courses beginning July 30 and meeting for either two or three weeks. See the 
centerfold (pp. 8&9) for exact schedules of each course. 


Where: 


Longwood Building on Brookline Avenue near Children’s Hospital. North, Collins and 
Gym Buildings off Palace Road, and the Tower on Huntington Avenue, both formerly 
the Boston State College Campus. See map on p. 5. Locations of specific courses 
are announced by postcard. 


How: 


Register beginning May 1 and up to 2 weeks before the course meets, weekdays, 
noon/pm. You can register by mail, in person at the Continuing Education Office 
on the sixth floor of the Tower Building, Huntington Avenue or, if you have Visa or 
Master Card, by telephone (731-0275). For more information, see p. 15. 


Costs: 
ie 


Once-per-semester (registration, library, I.D. fees): ...............0 se eese ee eeeee $33 


24 


plus tuition per course: 


Audit (ridcredit). Si 22°75, foie. te od se oii aor elie is. cre ain ere ae nee $135 
or 

Three) Undergraduate. Credits 5.0.0.2 ots <0: « sissucssuetet ete ole ete feiaaiete =e =a ace ere $165 
or 

Three Graduate; Credits (Rayac cha <a tse Sie oeg> 0 = alt ete laser nent eee eee ene $195 
plus Lab Fee: 


This varies with each course; it covers supplies and /or maintenance of the studio 
area used by a specific course. The amount is listed with each schedule listing. 


For more information about costs, see pp. 14&15. 


Explore 


Art Exploration Week 
May 1, 2, 3, 4 


Free Sample Classes and Advising 


Sample Classes: Free introductory classes taught by Massachusetts College of Art 
faculty. Students will be seated on a first-come first-served basis. Students must be 
at least 17 years of age. 


Tuesday, May 1 6:30-8pm Drawing in Collins Building, Room 152 
8-9:30pm Printmaking in Gym Bldg., Printmaking Studio 
Wednesday, May 2 6:30-8pm Photography in Longwood Building, Room 302 
8-9:30pm Filmmaking in Longwood Building, Room 309 
Thursday, May 3 6:30-8pm Glassblowing in Longwood Bldg., Glass Shop 
8-9:30pm Ceramics in Longwood Building, Room 105. 
Friday, May 4 6:30-8pm Graphic Design in Tower Building, Room 659 
8-9:30pm Computer Graphics in Tower Bldg., Room 729 


Advising: Do you have questions about our day and evening courses, about our 
degree and certificate programs, or just about an art college in general? Call us to 
make an appointment to talk to the dean, or faculty or staff member of your choice. 
Call 731-0275 and ask for continuing education. 


Contents 


Special 


Special Programs and Events 
Painting Tall Ships 


May 29-June 8. 3-credit course. Drawing & painting tall ships in Boston Harbor and 
exploring marine-related art in museums in and near to Boston. See p. 10&11. 


Photographing Tall Ships 
Begins May 30. 22 day non-credit workshop to prepare and assist participants to 
photograph tall ships. Includes place on observation vessel in harbor. See p. 10&11. 


Photographic Printmaking Workshop 
June 9 & 10. Cyanotype, brown printing, magazine lists & transfers, Kwik printing. 
See p. 10&11. 


Mural & Signpainting 
June 11-27. Intensive non-credit workshop meets Monday & Wednesday evenings. 
See p. 10&11. 


Computers and Visual Communication 
July 9-27. Special summer institute open to faculty of colleges, universities, and 
secondary schools in Massachusetts. See p. 10&11. 


Summer courses for High School Students 
Beginning July 9. Enrollment qualifies high school student for participation in the 
Pro-Arts interdisciplinary program. See p. 10&11. 


Calligraphy & Type 


July 23-27. Intensive one-week evening non-credit workshop. See p. 10&11. 


Computer Graphics Trip to Siggraph Conference 
July 23-27. Computer Graphics Extravaganza in Minneapolis. Transport, lodging, 
tours. See p. 10&11. 


Microcomputers for the Potter 
July 28 & 29. Intensive workshop introducing the ceramacist to the microcomputer 
and how it can facilitate his/her craft and craft business. See p. 10&11. 


Landscape Painting in Vermont 
August 3-12. Eight-day intensive 3-credit course in and around Dorset, Vermont. 
See p. 10&11. 


Gem-Carving 
August 6-10. Intensive one-week evening workshop in an ancient craft. 
See p. 10&11. 


Courses at Cooperating Institutions 

Courses at many art institutions in Massachusetts are offered with credit from 
Massachusetts College of Art. For information about the courses and how to 
register for them contact the respective institutions. A complete list of addresses 
and phone numbers can be found on p. 13. 


Leoree 


Degree and Certification Programs 


Admission to these programs is competitive. Contact the Admissions Office for more 


information. 


Bachelor of Fine Arts, full-time and part-time, daytime and evening 
Graphic Design Certificate, part-time, evening 
Master of Fine Arts, full-time, daytime 


Master of Science in Art Education, full-time and part-time, daytime and 


evening 


Certification in Teaching Art, full-time, daytime 


For more information: 


Request a Degree Bulletin from the Admissions Office. 


Come to an Informational Session and Tour of Facilities scheduled by the 
Admissions Office. Phone the Admissions Office for an appointment, 
232-1555 ext. 375. 
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President’s Message 


Massachusetts College of Art is a state- 
supported professional college of art. 


Among the nation’s art colleges, we 
offer a unique combination: a self- 
governing status which insures our 
vitality as an independent professional 
community and a public status which 
challenges us to support, and to help 
determine, the relationship between art 
and society. 


As a professional college, our central 
purpose is to offer an environment in 
which each student can realize 
maximum potential as a creative 
individual. This environment’s key 
elements are a diverse faculty of artists, 
designers, and educators dedicated to 
the highest standards of professional 
work; a flexible curriculum 
encompassing the broadest possible 
scope of studio and academic 
disciplines; and well-equipped technical 
facilities to support specialized 
programs. 


As a state-supported college we can 
offer more than studios, classrooms, 
and seminars. Our students share in 
programs and projects that serve a 
community that does not end a few 
miles from campus but extends 
throughout the Commonwealth of 
Massachusetts. The people of 
Massachusetts support the college, and 
our faculty and students proudly bear 
an obligation to enhance the state and 
to serve its people. A student’s work 
outside the campus can be equally as 
rewarding and academically important 
as work performed within the context 
of the established program. 


Of course, the most critical factor in any 
learning is the commitment of the 
individual student. A meaningful 
educational process begins with the 
energies and ideals of its student body. 
Professional study in the arts, moreover, 
requires a special level of dedication. 


At the College of Art, we individually 
accept a continuing challenge for 
creative growth, and we jointly share 
new opportunities for public service. 


John FE Nolan, President 


48:5 General 


Accreditation 

Accredited by the National Association 
of Schools of Art and the New England 
Association of Schools and Colleges. 


Adaptive Environments Center 
Located on the eleventh floor of the 
Tower Building, this center provides 
design training and consultation to 
human service and educational staff, 
families, and individuals with 
disabilities as well as to design profes- 
sionals and students. It emphasizes self- 
help design—teaching people who 
aren't designers how to incorporate 
design skills in their daily lives and 
work. The Access Hotline, 739-0088, 
provides information and referral. 


Address 

Continuing Education 
Massachusetts College of Art 
6th Floor, Tower Building 

621 Huntington Ave. 

Boston, MA 02115 

Phone: 731-0275 (or 232-1555) 


Cancellation Announcements 
Cancellation of classes due to inclement 
weather is announced on these AM 
stations: WBZ (103), WHDH (85), WEEI 
(59), WRKO (68). 


Center for Public Design 

Located at the college, this faculty-run 
office provides the public sector with 
professional services in architecture, 
graphic design, industrial design, and 
general consulting. Its clients include 
municipalities, community groups, and 
state and federal agencies. 


Darkroom Facilities 

Continuing Education students enrolled 
in photography courses have access to 
the darkroom facilities on the first floor 
of the Longwood Building. During the 
fall and spring semesters the facilities 
are available Monday through Thursday 
from 5pm to 9pm, and at other times 
by arrangement with the Photography 
Coordinator. Hours during the summer 
semester are posted. 


Design Management Institute 

The Design Management Institute is a 
collaboration between the college and 
industry. The Institute’s staff research 
design programs and conduct an annual 
conference on Nantucket and frequent 
seminars for corporate design managers. 
Its purposes are to communicate 
management techniques as applied to 
design groups and to facilitate better 
understanding by business management 
of design disciplines. 


Design Research Unit 

This student-run office at the college 
provides design services to the public. 
Its clients have included the American 
Red Cross, Boston’s MBTA, and the 
Boston 6. 


Equal Opportunity/Affirmative Action 
Policy 

Massachusetts College of Art is firmly 
committed to Equal Opportunity 
through Affirmative Action and takes 
active measures against discrimination 
in all areas of the college’s operations. 
The Office of Affirmative Action is 
responsible for developing policies, 
procedures and programs toward 
achieving equal employment and equal 
educational opportunities. All officials, 
managers, and supervisors are charged 
by the college with the responsibility for 
the implementation of affirmative action 
policies and programs in their respec- 
tive areas. 


Employment 

Massachusetts College.of Art is an 
Equal Opportunity/Affirmative Action 
employer. It is the policy of the college 
that all applicants for employment will 
be considered, that all persons 
employed including management, facul- 
ty, staff, technical, and all others, will 
be treated fairly and that personnel 
actions will be administered without 
regard to race, color, religion, sex, age, 
national origin, veteran status, or 
physical or mental handicap. Such 
action includes, but is not limited to the 
following: employment, tenure, trans- 
fers, lay offs and terminations, recruit- 
ment and recruitment advertising, rates 
of pay, salary, fringe benefits, and other 
forms of compensation, selection for 
training and all of the college’s spon- 
sored social and recreational programs. 
Education and Student Services 
Massachusetts College of Art will 
consider all applicants within its 
geographical guidelines and will assure 
that all students in any of its educa- 
tional programs, including the day 
school, the Professional and Continuing 
Education, student internships, educa- 
tional exchange programs etc., are 
treated fairly, and that all student 
activities and student service including 
but not limited to psychological counsel- 
ing and health care, are administered 
without regard to race, color, creed, 
religion, national origin, sex, age, 
veteran status, or physical or mental 
handicap. 

Contractors and Sub-Contractors 
Massachusetts College of Art’s commit- 
ment to the principles of Affirmative 
Action shall be applied to purchasing 
with the objective of achieving and 
fostering greater minority and female 
business enterprise participation in the 
college’s procurement activity. Massa- 
chusetts College of Art also encourages 
socially or economically disadvantaged 
business owners to bid on the college’s 
contracts. 

This policy is in conformance with 
state and federal laws and guidelines 
regarding equal opportunity including 
Executive Order 11246 as amended, 
Revised Order No. 4, Equal Pay Act of 
1963, Titles VI and VII of the Civil 
Rights Act of 1964, Age Discrimination 
Act of 1967, Title IX of The Higher 
Education Amendment of 1972, Veterans 
Assistance Act of 1972, Sections 503 and 
504 of the Rehabilitation Act of 1973, 
and Executive Orders No. 74 as amend- 
ed and No. 143 of the Commonwealth 
of Massachusetts. 


History 

Founded by the Commonwealth of 
Massachusetts in 1873 as the 
Massachusetts Normal Art School, it 
became the Massachusetts College of 
Art in 1959. 


1.D. Card 

Loss should be reported to, and 
arrangements made for replacement 
with, Security. 

These cards are necessary for 
admission to buildings and parking, 
and useful in obtaining student 
discounts from many Boston businesses 
and institutions. 


Library 

The library maintains large circulating 
collections of books, periodicals, slides, 
films, video-tapes, audio-tapes, records, 
prints, microfilm 8mm film loops, and 
pictures. 

The book collection is approximately 
60,000 volumes. Open stacks encourage 
browsing and allow easy selection of 
research materials. The professional 
library faculty provide instruction in the 
use of the collection, if assistance is 
needed. 

The film and video collection of 
over 500 titles is devoted to film history, 
art education, interviews with famous 
artists, and works of art. The slide 
collection of 60,000 is devoted to the 
history of art with a special emphasis 
on the Twentieth Century. Most of the 
slides are in color. 

Located on Floor “C” of the 
Longwood Building, its hours during 
the fall and spring semesters are 
Monday through Thursday from 8:30am 
to 8:00pm, and on Friday from 8:30am 
to 5pm and during the summer, 
Monday through Friday from 8:30am to 
4:30pm. 


Lost and Found 

This department is in the Security 
Office in the Tower Building. The Col- 
lege cannot assume responsibility for 
loss or damage to equipment. 


Media Services 

Slide projectors and other A-V equip- 
ment can be reserved in advance from 
the Media Services Office. A valid 
MassArt ID-must be produced when 
borrowing equipment. Students are 
financially responsible for loss of or 
damage to equipment. 


Parking 

Spaces are limited and cannot be 
guaranteed, but some parking is 
available to Continuing Education 
students in the lot to the rear of the 
Longwood Building (access from 
Longwood Avenue). 

Parking off Palace Road, across from 
the North and Collins Buildings, is free 
to our students after 4:30pm and all day 
during the summer. A valid I.D. must 
be shown. Cars parked in such a way 
as to block other drivers will be towed. 
Parking at the Huntington Ave. lot is 
available to students at a fee of $1.60 a 
day and $1.00 after 5:30 by purchasing 
coupons from any MASCO office. 


Payment Obligations 

It is the policy of the college, that 
students or former students who are 
listed by the financial office as having 
unpaid debts for tuition, room, board, 
medical, or other college-related charges 
where said debts have not been dis- 
charged by operation of law or where 
deferred payment of said debt has not 
been agreed to by said college, will not 
(1) be issued any diploma to which said 
students might otherwise be entitled; 
(2) be permitted to register for any 
program which said students might 
otherwise be eligible; and (3) be 
furnished a certified copy of any 
transcript (unless said transcript is 
needed to obtain any benefits related to 
service in the United States armed 
forces) although said students will be 
entitled, upon written request, to 
inspect and review uncertified copies of 
their transcripts. 


Professional and Continuing Education 
Office 

This office functions as the registrar's 
office, business office, planning office, 
and general administration office for the 
Program of Continuing Education. Staff 
members welcome questions and sug- 
gestions. Located in the Tower Building, 
the office is open Monday through 
Thursday from 11am to 7pm when 
classes are meeting, and from 9am to 
5pm on Fridays and during periods 
when classes are not meeting. 


Public Transportation 

The Tower, North, Collins, and Gym 
buildings are serviced by the Arbor- 
way/Huntington Ave., and Northeastern 
cars of the Green Line, letting off at the 
corner of Longwood and Huntington. 
The Longwood Building can also be 
reached by taking either of the buses 
which travel on Brookline Avenue: the 
Chestnut Hill bus (between Kenmore 
and Chestnut Hill Station via Brookline 
Village) or the Brighton Center bus 
(between Kenmore and Brighton Center 
via Brookline Village). The MBTA infor- 
mation line is 722-3200. 


Safety in Studio Areas 

Toxic materials, toxic vapors and gasses, 
and dangerous machinery are among 
the potential health hazards 
encountered by the studio artist. 
Students and faculty are urged to 

(1) familiarize themselves with possible 
health hazards in the areas in which 
they are working, and (2) utilize all 
available techniques and equipment to 
minimize hazards. In some areas the 
use of respirators or safety goggles is a 
requirement at the college. 

Pregnant women, persons with 
respiratory problems, and persons 
placed under physical restrictions by 
their physicans must make their condi- 
tions known to instructors as soon as 
courses begin. Instructors with students 
in the above-named conditions must 
discuss each case with the college’s 
Nurse. in some cases the college may 
insist that a student withdraw from a 
course. 

Occupational hazards technology is 
rapidly growing and changing. Students 
and faculty with information, ideas, and 
concerns, or even just worries and 
suspicions are urged to contact the 
College’s Committee on Safety by call- 
ing the Nurse. 


Safety Outside the Building 

Students, faculty, and staff arriving at 
or departing from the college after dark 
are urged to be careful. As with many 
city college campuses, the building’s 
neighborhood sees little pedestrian traf- 
fic after working hours. Those leaving 
the building, especially women, should 
walk in groups. In case of any difficulty 
or worry, please seek help immediately 
from the security guard at the front 
desk. If you have any questions, feel 
free to contact the Chief of Security. 


Information 


Space Reservation 

The auditorium, classrooms and special 
areas may be made available or rented 
to outside users for college-related 
activities. Please contact: 

Auditoriums, cafeteria: Public Space 
Division 

Classrooms: Registrar, for use between 
Yam and 5pm, or Continuing Education 
Office to use after 5pm and all day 
during the summer. 

Space 46: Media & Performing Arts 

All rental arrangments must be 
confirmed and approved by the 
Business Office. 


Special Needs Access 

Nearly all courses offered by the 
College are accessible to wheelchair 
users. If you use a wheelchair or have 
other special needs, please notify the 
Continuing Education Office at the time 
of your registration so that we can 
provide the best possible access. 


Student Records 

According to Family Education Rights 
and Privacy Act of 1974 (Buckley 
Amendment), individual students have 
the right to review all official records, 
files, and data related to them and the 
right to challenge the accuracy of the 
contents of such records. Further, the 
Act prohibits colleges and universities 
from releasing personally identifiable 
information. 


Visitors 

Visitors are welcome at all times to view 
exhibitions of the college. Those seeking 
meetings with administrative officers or 
faculty members should arrange 
appointments by writing or calling. 
Visitors to classrooms gain prior 
permission from the instructor. 
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Brookline Ave. 


Visual Learning Resource Center Commonwealth of Massachusetts 
This room is a valuable asset to art- Board of Regents of Higher Education 
makers who are interested in education. James R. Martin, Chair 

It provides a comfortable environment David J. Beaubien 

for meetings and study and houses Nicholas Boraski 

(1) art education reference materials and Robert Cushman 

a collection of open education Gerard F. Doherty, Esq. 
curriculum materials and (2) the Center Janet Eisner, SND 

for Visual Learning publications, articles The Honorable J. John Fox 

by MassArt Art Education Department The Honorable Foster Furcolo 
faculty and graduate students on issues James M. Howell 

and research in art education. Francis J. Nicholson, S.J. 


David S. Paresky 

Elizabeth B. Rawlins 

Ray Stata 

Edward T. Sullivan 

An Wang 

Chancellor of Higher Education 
John Duff 


Massachusetts College of Art 
Board of Trustees 

George Seybolt, Chair 
Albert Cardarelli, Vice Chair 
Muriel Cooper 

Sharon Lowery 

Paula McNichols 

Theresa Raso 

Selma Rutenberg 

Lionel Spiro 

Phillip M. Sullivan 

Paul Thom 

Charles Zraket 


Use of College After Hours 

Operating hours of the college are 
posted during the semester. In the 
event students wish to work beyond 
these operating hours, a form must be 
obtained from and signed by the Chief 
of Security. 


Administration 

John F. Nolan, President 

Jerome Hausman, Vice President for 
Academic Affairs 

Theodore Landsmark, Dean of Graduate 
and Continuing Education 

For Professional and Continuing Education 
Paul Dobbs, Assistant Director 
Stephanie Liu, Accountant 

Phyllis Hasey, Staff Associate 

Faith Beysolow, Receptionist/Clerk 
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Roxbury 
Community 
College 


Longwood Building 
364 Brookline Ave. 


Longwood 
Parking: 
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6&7 Course 


All courses are 3-Credit unless otherwise marked. Courses numbered in the 


100-299 series may be taken for undergraduate credit. The 300-499 series may be taken 


for either undergraduate or graduate credit. The 500-599 series may be taken for 
graduate credit only. Tuition options for a 3 credit course: Graduate Credit $195; 
Undergraduate Credit $165; Audit (no credit) $135. 


Art Education 


AE2XX-S Teaching Experimental Print- 
making 3cr 

Acquaints the teacher with printmaking 
possibilities in a classroom without a 
press: monoprint, woodblock, and 
reduction linoleum printing. Explores 
the possibilities of printing three or four 
colors from one block to see the 
unexpected results from the white line 
in black printed backgrounds. 


AE4XX-S Teaching With Animation 3cr 
How animated films are made; how 
artists use animation and how this 
medium can be used in the classroom. 
Film screenings, hands on experiences 
with making animated films and lesson 
suggestions. 

AE42X-C Outsider Sources 3cr 

Studies art and artists which lie outside 
the academic circles: art brut, folk art, 
psychiatric art, and other forms of 
artistic aberrations. Investigates the 
artist's irrepressible creative urge. 
AE5XX-C From Studio to Classroom: 
Creating Curriculum 3cr 

Offered only to participants of the 
Institute for the Arts, Artist/Educator 
Interchange program. A one-month 
period of study is initiated by a nine- 
day residential seminar combining 
studio work, audience analysis, and 
curriculum development. The institute 
will be at: Simon’s Rock School in Great 
Barrington, Massachusetts, August 4-12. 
For more information, contact the 
Institute for the Arts, (617) 338-3073. 


AE502-C Art and Developmental 
Theory 3cr 

Examines the major theories and 
research on developmental changes in 
childhood and early adolescence. 
Discusses issues relative to 
cognitive/affective/perceptual/ social 
development and their implications for 
children and teachers. 


Critical Studies 


CSA100-C Contemporary Art 3cr 

An introductory course on issues of 
modern art, concentrating on the post- 
Second World War period. 


CSA351-C Aesthetics of Landscape 
Photography 

Explores the idea of “nature” in 
photography. Discusses the following 
questions: What constitutes a land- 
scape? Why do human beings wish to 
record landscape? How should the 
photographic landscape be talked 
about? How has the approach to land- 
scape photography changed from the 
sublime and picturesque views of 
Carlton Watkins and Eadweard 
Muybridge in the 19th century to the 
maps of experience and topographic 
views of Jo Deal, and the conceptual 
work of Marcia Resnick and John Pfahl 
in the 20th century? 


CSB150-C American Thought and 
Government 3cr 

Examines American political, intellectual 
social and economic history from the 
mid-19th century to the present. 


CSB359-C Technology and Change 3cr 
The study of how technological 
advancement triggers social, economic, 
political, and even intellectual and 
artistic change. The key inventions and 
their significance, from the irrigation 
canal and the ox-driven plough to 
nuclear energy and the computer, from 
Egypt and the Ancient Near East to the 
uncertain present. 


CSC100-C Written Communication 3cr 
Emphasizes the writing of correct and 
effective English. Six to eight themes 
are required in addition to reading and 
discussion of outstanding pieces of 
fiction and non-fiction. Writing 
assignments range from subjective to 
research topics. 


CSC200-C World Literature 3cr 
Explores the sources of culture through 
a study of some of the literary master- 
pieces of the past. Places in perspective 
contemporary modes of thought and 
expression. 


CSC320-C Poetry Workshop 3cr 
Studies contemporary poets and uses 
their work as models for weekly 
assignments and extemporaneous 
writing. Guest poets, critics, tapes, and 
films of poets reading from their work 
are also used. 


CSC401-C Writing Children’s Literature 
3cr 

Combines theoretical and practical 
aspects. Provides an opportunity for 
students to pursue creative writing for 
children. 


Design 


CP100-S Color Studio 3cr 

Explores phenomena of color as a 
means of expression. Perceptions of 
color analyzed and critique of the use 
of color in 2D compositions. 


CP101 Design Seminar 3cr 

A basic study design program intro- 
ducing students to fundamental skills in 
visual communication, from study, 
research and problem solving. Problems 
include presentation techniques, theory 
of composition, applied use of typo- 
graphy and methods to achieve precise 
visual objectives. Fall semester only. 


DE212-S Two-Dimensional Design 3cr 
Problem solving as an approach to the 
2D design process. An introduction to 
the techniques of research, idea genera- 
tion and evaluation, development and 
communication. Continued attention to 
craft, skill development and material 
application will be expected. 


DE224-S Conceptual Drawing 3cr 
Considers how to mentally and 
physically visualize concepts. Stresses 
drawing and keeping a sketch pad. 


DE309-C Computers & Visual 
Communication 3cr 

Surveys major topics related to 
computers and graphics professionals; 
topics include history, technical 
background & transcending jargon, con- 
sumer skills, educational software, 

A/V presentation techniques, 

fine arts, teletext & videodisks, the 
animation process & future trends. 


DE310X-C Using Computer Graphics 
Software 3cr 

Hands on exploration of the making of 
graphic art using the computer to 
generate modify, enhance, or retouch 
images. Students are encouraged to use 
auxilliary equipment with the computer, 
and to experiment. Prerequisite: DE309 
or equivalent experience. 


DE360-C Typography Lab 3cr 

Exercises in tracing type; letter spacing, 
word spacing, readibility and legibility. 
Criteria for selecting an appropriate 
typeface. History of the written image 
through slides “Lead to Lasers.” 
Exposure to hand-set type, proofing, 
photo headlines, professional practices 
and specifications. Introduction to word 
processing and computer typesetting. 


DE409-C Programming Computer 
Graphics 3cr 

Hands-on experience with graphics 
programming on microcomputers. 
Techniques of graphics image creation & 
animation using Apple Computers plus 
special graphics devices. Languages 
used include Applesoft-Basic, Disk 
Operating System (DOS) and a variety 
of special software systems for 
artists/designers. For students with no 
prior programming experience. Prereq- 
uisite: None, but students are advised 
to take DE309 prior to or concurrently 
with DE409. 


DE411-C Advanced Computer Graphics 
Applications 3cr 

Independent study opportunities for 
qualified students to pursue applica- 
tions in art/design projects with a varie- 
ty of computer hardware and software 
systems. Available systems include 
microcomputers (with disk drives/light 
pens/graphic tablets), digital phototype- 
setting, word processing and page 
make-up and composition systems. 
Opportunities for remote data 
communications via telephone can be 
considered. Projects in visual percep- 
tion, computer-aided design (2D and 
3D) are of particular interest. Prereq- 
uisites: Demonstrable programming 
skills and previous experience with 
computer applications to art and 
design. 


GD220-C Graphic Design I 3cr 
Introduction to graphic concepts and 
their creative development as specific, 
visual communication. Emphasis on 
projects for clients and competitions. 


GD301-C Visual Communication for 
Designers 3cr 

Studies visual perception and communi- 
cation. Analyzes symbols and signs 
(semiotics) and their use in the market- 
place. Deals with the foundation of 
imagery and its use in advertising, 
corporate identity (logo); and all forms 
of communication. 


GD311-C Graphic Design II 3cr 
Introduction to comprehensive visual 
design planning and image articulation 
approached through a set of given 
problem definitions with stated objec- 
tives. The character of problem defini- 
tions discussed and methods of analysis 
and conversion to graphic terms 
pertinent to an individual approach 
explored. Comprehensive images 
formed, refined, and criticized in 
discussion group and full class formats. 


GD351-C Production and Layout 3cr 
Preparation of mechanicals and devlop- 
ment of layout concepts emphasizing 
the integration of typography and visual 
imagery. Through class problems, 
lectures, demonstrations, students 
consider alternatives in the preparation 
of camera ready art, typography, 
illustrations, photography, copyfitting, 
and printing processes. 


GD412-C Corporate Identity 3cr 

The purpose of this course is to expose 
the student to the design and applica- 
tion of symbols and/or graphic 
standards, and the techniques, methods 
and rationale behind a successful identi- 
ty program. 


IL220-S Illustration I 3cr 

Introduces the fundamentals of illustra- 
tion, pictorial composition, a variety of 
media, and present day illustration 
techniques. Reproduction is also 
discussed. 


IL323-S Cartooning 3cr 

After initial required experiences in 
techniques and design, students 
develop in areas of their choice. 
Although principally a workshop, 
includes discussions on outstanding 
cartoonists in the past and present. 
Analysis of humor and how it can be 
presented graphically. 


IL412-C Illustrating Children’s Books 
3cr 

Deals with all aspects of illustrating 
children’s books. Students gain practical 
experience in the various stages of book 
design, from initial conceptualization to 
the finished book. Explores a variety of 
media and techniques. 


ILAXX-S Botanical Drawing 3cr 
Focuses on the role of observational 
drawing as the basis of botanical art 
and illustration. A sequence of exercises 
using a diversity of botanical 
specimens—tubers, vines, seed pods, 
lilies and succulents—and media, 
including pencil, charcoal, and india 
ink, develops descriptive drawings and 
well-designed compositions. Draws 
upon examples of botanical art and 
illustrations from Eastern and Western 
traditions. 


Media & Performing 
Arts 


CP121-C 3D Critique/Media Critique 
3cr 

Separate 1.5-credit courses. 3D Critique 
studies concepts and techniques of 
sculpture and spatial design. Media 
critique explores time, light, and move- 
ment through video, film, photography, 
and performance. 


FM180-S Introduction to Filmmaking 
Studio 3cr 

Beginning survey of uses of motion 
pictures, from art to commerce. Hands- 
on production experience and oppor- 
tunity to analyze types of films from 
production point of view. The use of 
film as fine art and its relationship to 
painting, poetry, and music. 


[Descriptions 


Schedules, faculty, and lab fee amounts are on pages 8 & 9. 


FM278-S Filmmaking Studio II 3cr 
Focuses on the use and operation of 
filmmaker’s tools and their relationship 
to different uses and styles of film. 
Students have a choice of exercises to 
pursue and may try out different equip- 
ment and gauges of film, including 
Super-8 silent and sound cameras and 
editing equipment, 16mm silent and no- 
synch sound cameras and recorders; 
basic optics, rephotography, and 
processes used in the film industry are 
discussed. 


FM382-S Animation (Film Graphics) 3cr 
Part One involves instruction in four 
sets of techniques: events and sculpture 
animation; rotoscoping; sequential art- 
work using flipbooks, drawn and photo 
cutouts, acetate cels; camera-intensive 
animation and modular and collage 
elements, granular materials, oil media 
on glass. Part Two is a film project 
pursued by each student, individually 
or in a production team. 


MP201-S Introduction to Television 3cr 
Looks critically at television while 
teaching students the fundamentals of 
production. Class looks at videotapes, 
talks about television and art, and prac- 
tices video production skills. Each 
student makes videotapes in a series of 
short exercises as well as a major final 
project. Students also view selected TV 
broadcasts at home and read short 
critical writings. 


MP2XX-C World Revolution and 
Contemporary Art 3cr 

Introduces world political events and 
their relationship to contemporary art. 
Format is discussion/critique. Class 
takes up political events as they unfold 
and relates them to class participants’ 
studio work. Studio work is done 
primarily outside of class. Formal 
presentations on specific examples of 
how artists have related to revolutionary 
movements of their times. 


MP252-C Introduction to Computer 
Programming 3cr 

Students learn Basic language on the 
Apple II computer. Emphasizes writing, 
testing, and debugging original pro- 
grams. Lectures and hands-on training 
include color graphics and sound 
capabilities. Art & media orientation. 
Lab time is available on an individual 
basis. 


MP5XX-C Inner Geographies: 
Topologies of the Aesthetic 
Unconscious 3cr 

Intensive seminar focusing on the im- 
pact of the individualized structures of 
memory, intuition, imagination, dream, 
language, and thought on creativity and 
judgments involved in art, and more 
particularly, art making. Uncovers and 
extends an inner creative topology 
revealing new material, potential rela- 
tionships and suggests new productive 
relationships among these aspects so 
crucial to the artistic process. Proceeds 
through unique sets of exercises, 
notebook work, drawing and/or model- 
ling and discussions. Specific short 
readings are related to each topic: 

G. Bachelard, H. Bergson, S. Freud, 

C. Jung, M. Merleau-Ponty, J.P. Sartre, 
and others. Designed for graduate 
students. Open to undergraduates only 
with permission of instructor. 


PH100-S Photography I 3cr 

A beginning course for students with 
an interest in creative work and study 
in black and white photography. 
Teaches exposure controls and camera 
operation, rudimentary film develop- 
ment and printing. 


PH268X-S Photography II 3cr 

For students who desire to learn the 
fundamentals of creative photography. 
Introduces principles of optics, cameras, 
films, photographic chemistry and 
materials through creative assignments. 


Fine Arts 2D 


CP100-S Color Studio 3cr 

Explores phenomena of color as a mens 
of expression. Perceptions of color 
analyzed and the use of color in 2D 
compositions. 


CP120-S Drawing Studio 3cr 
Emphasis on drawing as a primary 
visual language related to all areas of 
visual communications. gives equal 
weight to techniques and traditions in 
drawing (form) as well as to the 
development of strong supportive con- 
cepts for drawing (content). 


FA100-S Painting 3cr 

Introduction to painting using oil as a 
basic medium; traditional methods and 
familiarization of materials through 
lectures and direct application; oberva- 
tional approach based on still life. 


FA103-S Watercolor 3cr 

Student's technical knowledge of water- 
color as a medium developed through 
involvement with traditional and 
contemporary art concerns. 


FA202-S Life Drawing 3cr 

Drawing from the figure to develop 
accuracy of representation, variety, 
sureness of technique, and integration 
of anatomical knowledge. 


FA221-S Renaissance Painting 
Techniques 3cr 

Studies the process of making luminous 
painting in the style of Flemish masters. 
The process begins with monochromatic 
underpainting on a gesso ground. Final 
painting is built up in alternating layers 
of egg tempera and oil glazes. 

FA360 Portrait Drawing 3cr 

Considers how the masters have 
approached their subjects. Studies 
structure, anatomy, external features of 
the head. Uses photographs & models 
representing a wide range of facial 
types. 

FA363 Oriental Brush Technique 3cr 
Concentrates on the delicate use of the 
brush, including traditional composition 
and design. Also considers traditional 
calligraphy, ceramics and textile patterns 
with the aim to rearrange and adapt 
traditional design to new ideas. 


FA369 Life Painting 3cr 

Painting from the model, with emphasis 
on drawing and organization of pictorial 
elements. Discussion and analysis of 
painting in slide presentations. 


FA370-S Imaginative Drawing 3cr 
Students work from a variety of 
subjects which stimulate the imagina- 
tion. Content is joined to the organiza- 
tion of pictorial elements. 


FA4XX-S Abstract Painting 3cr 
Explores techniques and formal issues 
for their capacity as carriers of visual 
ideas and human feelings. Emphasizes 
sources of imagery. 


FA421-S Landscape Painting 3cr 
Painting outdoors; individual and group 
critiques, slide presentations. Covers 
drawing, light, color, space through 
traditional and contemporary 
approaches. Class meets as much as 
possible outdoors in a variety of 
environments. 


FA408-S Drawing & Painting Workshop 
3cr 

Intensive painting and drawing 
combination. Devotes mornings to 
drawing (still-life, figure, and landscape) 
and afternoons to painting outside or in 
the studio. Emphasizes total involve- 
ment from the artist’s point of view. 


FA45X-S Marine Painting 3cr 

Combines drawing & painting with an 
art historical appreciation of 19th & 20th 
century marine art. Includes drawing 
and painting on location, slide presenta- 
tions, group critiques, and museum 
visits. Considers other painting media. 


PM161-S Etching 3cr 

Disciplined and thorough presentation 
of basic skills in black and white et- 
ching. Experiments emphasized during 
process as well as orderly approach and 
superior craftsmanship. 


PM4XX-S Woodcut, Japanese and 
Western Techniques 3cr 

Students explore the entire range of 
woodcut technique and expression: 
Japanese traditional cutting and water- 
color printing as well as European and 
expressionistic cutting and oil base 
printing. Emphasizes the selection of 
techniques which best suit individual 
students. Lt pou. 


Fine Arts 3D 


CER100-S Ceramics: Basic 3cr 

Through a variety of ceramic tech- 
niques, handbuilding, wheelthrowing, 
glazing, finishing and firing, students 
learn to successfully express themselves 
in clay. Facilities accomodate stoneware, 
soda-glazing, raku and low temperature 
work. Encourages creativity and crafts- 
manship. 


CER306-S Ceramics: Wheelworking 3cr 
Introduces through lectures, demonstra- 
tions and critiques beginning and more 
advanced wheelworking techniques and 
aesthetic form problems. Handbuilding 
processes are also considered. 


CER412-S Fire Painted Clay 3cr 

This class will explore the manipulation 
of firing processes as a means of 
developing direct, controlled surface 
enrichment and decorative effects. An 
environment of object-making, slides, 
discussions, and critiques will be 
encouraged in which experimentation, 
discovery, and sharing are paramount. 
Work will be done in many different 
techniques. Prerequisite: CER100 or 
equivalent. 


CP121-C 3D Critique/Media Critique 
3cr 

3D Critique studies concepts and 
techniques of sculpture and spatial 
design. Media Critique explores time, 
light, and movement through video, 
film, photography, and performance. 


FIB223-S Surface Design on Fabric and 
Fibers 3cr 

An introduction to the principles, 
processes, and historical development of 
surface design on fabric and fibers. 
Techniques explored include dyeing 
fabrics with synthetic dyes; resist 
processes (batik, plangi) and positive 
methods (block printing, and direct 
painting with dyes). Emphasis on 
development of personal expression as 
well as technical proficiency. 
Workshops, slide presentations, and a 
field trip are included in the course. 


FIB325X-S Advanced Papermaking 3cr 
This course presents an opportunity for 
students who have previous papermak- 
ing experience to collaborate with two 
professional papermakers in their 
studio, Rugg Road Handmade Papers. 
Each student works on his/her own 
specific project and has access to all of 
the mill facilities. Emphasizes finishing 
techniques and presentation. Final 
exhibition of work is required. Group 
takes a one-day trip to New York City 
to visit several artists working in paper 
and the Dieu Donne Press and Paper 
Mill. Enrollment limited to 10 students 
allowing each sufficient room to work 
on whatever type of project chosen. 
Prerequisite: FIB224, FIB324, or 
equivalent. 


GL207-S GLassblowing 3cr 

Introduces techniques of hot glass form- 
ing. Includes glassblowing demonstra- 
tions and instruction, slides/lectures, 
and critiques. 

Class time (Qam-Ipm, Mon. through Fri.) is 
divided between demonstrations, lectures, 
and glassblowing clinics. Each student 
participates with the instructor and 3 other 
students in two 4-hour clinics during class 
time. Each student is also required to use 
the studio for five 3-hour sessions outside of 
class time (2-1lpm, Mon. through Fri.). 
Studio sessions will be assigned to meet 
student preferences as much as possible. 


GL2XX-S Stained Glass/Window 
Making 3cr 

Introduces traditional methods of 
stained glass involving lead and copper 
foil techniques, as well as acid etching. 
Emphasizes light concepts, and design, 
and finished execution of at least two 
major projects. 

MTL211-S Metals (Jewelry) 3cr 
Beginning Metals elective covering 
techniques of simple fabrication, con- 
struction and forging. 


SC100-S Sculpture Studio 3cr 
Sculptural problems and applications 
including structural, technical, and 
environmental considerations. Materials 
include plaster, wire, wood, clay, etc. 


SC201-S Foundry 3cr 

Foundry process in sculpture. Bronze 
and aluminum castings. Processes of 
green sand, resin bonded sand, and 
investment casting. Lost wax process in- 
cludes melt-outs and burn-outs. 


SC2XX-S Large Scale Sculpture 3cr 
Introduces students to mechanical draw- 
ing, model-making, and construction 
techniques for large scale sculpture. In- 
class studio work, lectures, demonstra- 
tions, critiques. 


Calendar 


For Continuing 
Education Students: 


May 

Registration begins May 1. Walk-in, 
mail-in, & phone-in, weekdays 
9am-7pm, up to 2 weeks before the 
course meets. Call 731-0275 (or 
232-1555). 

Art Exploration Week from May 1 to 4. 
Free sample classes and advising. See 
page 2. 

Memorial Day May 28. College is 
closed. 

Last chance to register for evening 
courses, without a late fee: May 29. 


June 

Evening courses begin June 11. 

Bunker Hill Day June 18. No classes. 
College is closed. 

Last chance to register for daytime 
courses beginning July 9, without a late 
fee: June 25. 


July 

Independence Day July 4. No classes. 
College is closed. 

First session of daytime courses begins 
July 9. 

Last chance to register for daytime 
courses beginning July 30, without a 
late fee: July 16. 

Second session of daytime courses 
begins July 30. 


August 

Last day of classes is August 17; 
however, check each course’s schedule 
for its ending date. 


Calendar for Part-Time 
B.EA. Candidates: 


Students enrolled in the Part-Time 
B.R.A. program must meet with the 
program coordinator, Athans Boulukos, 
or program advisor, Jasminka Udovicky, 
and complete the registration process by 
May 14. Registrations will not be 
accepted without the signature of the 
coordinator or advisor, and students 
registering after May 14 will be charged 
a $25 late fee. Call the continuing 
education office as soon as possible for 
an appointment: 731-0275 (or 232-1555). 


Key: 


All courses are 3-credit unless 
otherwise marked. Courses 
numbered in the 100-299 
series may be taken for 
undergraduate credit. The 
300-499 series may be taken 
for either undergraduate or 
graduate credit. The 500-599 
series may be taken for 
graduate credit only. 


S —Studio course 


C —Critique or Lecture/ 
Discussion Course 


LF$—Lab Fee Amount 


Art Education 


Aug4-12: 

¢ AE5XX-CS From Studio to Classroom: 
Creating Curriculum Katan. See 
description. 


Special 
Schedules 


Evenings 
Starting June 11 


Critical Studies 


\ 
i 
6:30-9:30pm Mon&Wed junil-Augl: — 
* CSA100-CM Contemporary Art 4 


Compton 
¢ CSC100-CM Written Communication 
Williams LF$5  ~ 


6:30-9:30pm Tue&Thur Junl2-July26: — 
° CSB150-CT American Thought & 
Government Scholosberg ' 
¢ CSB359-CT Technology & Change 
Stribakos 
¢ CSC200-CT World Literature Bouluko 
* CSC320-CT Poetry Workshop 
Galloway 


9am-Ipm Mon thru Thur July9-26: 
¢ AE502-CS Art & Developmental 
Theory Cusack LF$10 


Days 
Starting July 9 


9am-6pm Mon thru Thur July9-19: 


¢ AE2XX-SA Teaching Experimental 
Printmaking Milan LF$20 


9am-3pm Mon thru Thur july9-19: 
¢ AE42X-CA Outsider Sources Scalora 
LF$10 . 


9am-Ipm Mon thru Fri July9-27: 
¢ AE4XX-SB Teaching with Animation 
Park LF$10 


9am-3pm Mon thru Thur July9-19: 
¢ CSA351-CA Aesthetics of Landscape 
Photography Lindquist - Cock 
9am-noon Mon thru Fri July9+27; 
¢ CSC401-CB Writing Children’s Boo 
Steinmetz 


Days 
Starting July 30 


Courses which meet until 3 or 6pm, are planned to break one hour for lunch. 
Last day to register without a late fee: two weeks before the course or program begins. 


ee 


Gi 


Design 


uly9-27: 
> DE309-CS Computers & Visual 
Communication Special Summer 
Institute See pp. 10-11. 


| 6-10pm July23-28; 10am-4pm July29: 
> NC700 Calligraphy & Type Evans 
¢ Non-Credit. See pp. 10-11. 


| June23-27: 
> Siggraph 84 Trip Graber Non-Credit. 
See pp. 10-11. 


| Junell-29 9am-noon 

+ DE310-CS Using Computer Graphics 
| Software Shafran/LeWinter/Wiffin 
/LFS50 


» DE411-CS Advanced Computer 
| Graphics Applications Boehmer 
LF$50. Meets by arrangement. 


| 6:30-9:30pm Mon&Wed Jun!l-Aug]: 
P GD220-CM Graphic Design I 

| Kirkpatrick LF$10 

» GD351-CM Production & Layout 
To Be Announced LF$10 


| 6:30-9:30pm Tue&Thur Junl2-july26: 
» CP101-CT Design Seminar Bapst 
PLFS$25 
’ DE360-CT Typography Lab Gowan 
 LF$15 
+ DE409-CT Programming Computer 
Graphics Graber LFS50 
GD301-CT Visual Communication for 
Designers Schwalb LF$15 
GD311-CT Graphic Design II Briggs 
LF$5 
GD412-CT Corporate Identity Orlando 


 6-10pm Mon&Wed Junt1-Aug!: 
DE212-SM Two-Dimensional Design 
Hamilton LFS15 
DE224-SM Conceptual Drawing 
Bourke LF$5 

’ IL323-SM Cartooning Mahoney LF$5 

» ILAXX-SM Botanical Drawing Zerner 
LF$15 


6-10pm Tue&Thur Juni2-July26: 
1L220-ST Illustration I Bourke 


9am-3pm Tue&Thur July9-19: 
GD220-CA Graphic Design I Regan 
LFS10 

GD351-CA Production & Layout 
Schafer LF$10 


9am-6pm Mon thru Thur July9-19: 
CP100-SA Color Studio LaCasse LF$10 


9am-noon Mon thru Fri July9-27: 
DE309-CB Computers & Visual 
Communication To Be Announced 
LF$50 


9am-noon Mon thru Fri July30-Aug17: 
IL412-CD Illustrating Children’s 
Books Steinmetz 


we 4 Me 


Media & 
Performing Arts 


6-10pm May30; 9-5pm Jun2&3: 
¢ Photographing Tall Ships Cataldo 
Non-Credit. See pp. 10-11. 


6:30-9:30pm Tue&Thur Junl2-July26: 

¢ CP121-CT 3D Critique/Media Critique 
Park/Poor LF$10 

© MP2XX-CT World Revolution & 
Contemporary Art Alewitz 


6-10pm Mon&Wed Jun11-Aug1: 

¢ FM180-SM Filmmaking I Sugarman 
LF$40 

¢ FM278-SM Filmmaking II Richards 
LF$40 

¢ MP201-SM Introduction to Video 
Grabill LF$40 

¢ PH268-SM Photography II Laurenson 
LF$45 
6-10pm Tue&Thur Juh12-July26: 

¢ FM382-ST Animation (Film Graphics) 
Casey LF$40 

¢ Ph100-ST Photography I Morris LF$45 


9am-lpm Mon thru Fri July9-27: 
¢ PH100-SB Photography I Huckins 
LF$45 


9am-3pm Mon thru Thur 
July30-Aug9: 

¢ MP5XX-CC Inner Geographies 
Burgess 


9am-lpm Mon thru Fri July30-Aug17: 
¢ MP201-SD Introduction to Video 
Morrison LF%$40 : 
¢ PH268-SD Photography II To Be 
Announced 


Schedule 


Fine Arts 2D 


9am-4pm May29-Jun8, no class Jun3: 
¢ FA45X-SS Marine Painting (Tall Ships) 
Burk LF$30. See pp. 10-11. 


Aug4-11: 
¢ FA421-SS Landscape Painting 
(Vermont) Foss LF$340. See pp. 10-11 


6:30-10pm Mon&Wed Junl1-27: 
¢ NC001 Mural & Signpainting Alewitz 
Non-Credit. See pp. 10-11. 


9:30am-5:30pm July14&15: 
¢ NC333 Photographic Printmaking 
Blacklow Non-Credit. See pp. 10-11. 


6-10pm Mon&Wed Jun!1-Aug!: 
¢ CP100-SM Color Studio Seery LFS10 
¢ FA100-SM Painting I Tandy LF$20 
¢ FA103-SM Watercolor Wong LF$20 
¢ FA202-SM Life Drawing Rahilly LF$25 
¢ FA202-SM Life Drawing Saberi LF$25 


6-10pm Tue&Thur Jun12-July26: 

¢ CP120-ST Drawing Studio Flash 
LF$20 

¢ CP120-ST Drawing Studio Anderson 
LF$15 

¢ FA100-ST Painting I McFarlane LFS20 

¢ FA221-ST Renaissance Painting 
Techniques Small LFS20 

* FA370-ST Imaginative Drawing 
Dempsey LF$20 


9am-6pm Mon thru Thur July9-19:. 

¢ CP120-SA Drawing Studio Monafo 
LF$20 

¢ FA100-SA Painting I McNamara 

e FA421-SA Landscape Painting 
McLatchy LF$10 

¢ FA408-SA Drawing & Painting 
Dworkin 

¢ PM4XX-SA Woodcut, Japanese & 
Western Techniques Berdan LF$30 


9am-lpm Mon thru Fri July9-27: 

¢ CP120-SB Drawing Studio Trachtman 
LF$20 

¢ FA103-SB Watercolor Brant LFS20 

¢ PM161-SB Etching Isaacs LF$25 


9am-6pm Mon thru Thur July30-Aug9 


¢ FA360-SC Portrait Drawing Wilson- 
Rae LF$25 

¢ FA4XX-SC Abstract Painting Sandman 
LF$20 


9am-Ipm Mon thru Fri July30-Aug]7: 

¢ FA100-SD Painting I Kuegel LF520 

¢ FA202-SD Life Drawing Kelleher 
LF$25 

¢ FA363-SD Oriental Brush Technique 
Matsumoto LF$25 

¢ FA369-SD Life Painting Thornton 
LF$25 

¢ CP120-SD Drawing Studio Anderson 
LF$20 


PATTIE PF OT 
$4 


Fine Arts 3D 


9am-6pm Jun25-July26, no class 
Jun30, July1, July4: 

¢ FIB325X-SS Advanced Papermaking 
Toale & Zina LF$40 


6:30-10pm August6-10: 
¢ NC403 Gem Carving Dale 
Non-Credit. See pp. 10-11. 


Wam-5pm July28&29: 
¢ NC750 Microcomputers for the Potter 
Baymore Non-Credit. See pp. 10-11. 


6:30-9:30pm Tue&Thur Junl2-July26: 

¢ CP121-CT 3D Critique/Media Critique 
Park/Poor LF$10 

¢ MTL211-CT Jewelry Ormrod LF$30 


6-10pm Mon&Wed Junll-Aug!: 

¢ CER306-SM Ceramics: Wheelworking 
Bonito LF$30 

¢ CER412-SM Fire Painted Clay 
Baymore LF$35 ~ 

¢ GL2XX-SM Stained Glass Trompetter 
LFS30 


6-10pm Tue&Thur Jun12-July26: 
e CER100-ST Basic Ceramics Aleo LF$35 


9am-6pm Mon thru Thur July9-19: 

¢ MTL 211-SA Jewelry Beer LF$30 

* SC100-SA Sculpture Studio Poor 
LF$35 

¢ SC201-SA Foundry Greenamyer LF$60 


9am-Ipm Mon thru Fri July9-27: 

¢ CER306-SB Ceramics: Wheelworking 
Ryterband LF$30 

¢ FIB223-SB Surface Design on Fabric 
& Fiber Licea-Kane LF$15 

¢ GL207-SB Glassblowing Klein LF$300 
See Description 


9am-lpm Mon thru Fri July30-Aug17: 
¢ SC2XX-SD Large Scale Sculpture 
Couch LF$30 


10811 Special 


Painting Tall Ships 

May 29-June 8 

A studio course which utilizes and 
relates three resources: the tall ships 
visiting Boston harbor this June, the 
harbor itself, and the rich heritage of 
marine-related art in and near to 
Boston. Open to experienced as well as 
beginning painters for three graduate or 
undergraduate credits or on a non- 
credit basis. 


Catalog Description: FA4XX-S Marine 
Painting 3cr. See p. 6-7. 


Faculty: George Burk 


Schedule: 9am-4pm, May 29 to June 8 
(no class May 3). Schedule is subject to 
changes due to weather conditions. 


Tuition & Fees: Undergraduate credit, 
$227. Graduate credit, $257. Audit basis 
(no credit), $197. 


Registration: April 16 to May 16. Enroll- 
ment limited. $10 late fee after May 16. 


Photographing Tall Ships 
May 30, June 2 & 3 

A two and a half day non-credit 
workshop to prepare and assist partici- 
pants to photograph the tall ships as 
they arrive in Boston harbor on June 2. 
Provides information on architecture 
and operation of tall ships and on 
equipment and strategies for photo- 
graphing them. Provides a place on an 
observation vessel in Boston harbor 

on June 2 and access to and instruction 
in the use of the black and white 
darkroom facility at the college. 

The workshop concludes with group 
critiques of photographs. 


Open to experienced as well as less 
experienced photographers. Participants 
should have access to and be familiar 
with an adjusting 35mm camera. All 
work will be in black and white. 
Experience in developing and printing 
is not a prerequisite. Instruction will 
be provided to meet individual parti- 
cipant’s needs. 


Faculty: Henry Cataldo 

Schedule: May 30, 6-10pm; June 2, 
Yam-5pm; June 3, 10am-5pm; schedule 
subject to changes due to the weather. 
Fee: $90 

Registration: April 16 to May 16. 


Enrollment is limited. $10 late fee after 
May 16. 


Photographic Printmaking 
June 9 & 10 

Students learn how to work with 
graphic arts film and how to make their 
own light-sensitive emulsion for paper 
or cloth. Processes include Cyanotype, 
brown printing, solvent transfers, and 
Kwik printing. No prior knowledge of 
photography is required. Non-credit. 
Instructor: Laura Blacklow 

Schedule: Saturday & Sunday, 9:30am- 
5:30pm, June 9 & 10. 

Registration: Register for NC333 on the 
form on page 15. Pay only a Special 
Program Fee of $80. 


Mural & Signpainting 
Techniques 
June 11-27 


Non-credit workshop on creating 
murals, billboards, and super graphics. 
How to work large and fast. Covers 
skills useful to fine artists as well as 
signpainters. Emphasizes “tricks of the 
trade.” Classes will include demonstra- 
tions, slide presentations, and hands-on 
work. Participants will complete a 
professional quality mural on the 
MassArt campus. 

Instructor: Mike Alewitz, artist and 
signpainter. 

Schedule: Mondays & Wednesdays, 
6:30-10pm, June 11-27. 

Fee: $70 Special Program Fee covers 
instruction and materials. 

Registration: Register for NC001 on the 
registration form on page 15. Pay only 
the $70 Special Program Fee. 


Computers and Visual 
Communication 

Special Summer Institute 
DE309-CS 3 Graduate Credits 
July 9-27 

This special institute, sponsored by the 
Bay State Skills Corporation, is open to 
faculty of colleges, universities, and 
secondary schools in Massachusetts 
who intend to apply their knowledge of 
computer graphics to their own 


curricula. The total cost for participants 
will be $100. 


The institute surveys major topics 
related to computers and graphics 
professionals including history, technical 
background, transcending jargon, con- 
sumer skills, educational software, A/V 
presentation techniques, fine arts, 
teletext and video disks., the animation 
process and future trends. The institute 
provides hands-on experience with 
microcomputers using a variety of 
graphics software and hardware 
peripherals as well as introduction to 
high-level graphics, typesetting, and 
publishing equipment such as equip- 
ment manufactured by Camex, Compu- 
graphic, and Wang. 


Space is limited. Applicants should mail 
the following items to the Continuing 
Education Office no later than June 18: 
(1) form on page 15, (2) resume, 

(3) brief statement of purpose. Accepted 
applicants will be notified as soon as 
possible. 


Summer Courses for High 


School Students 

The College is offering during July, 
summer courses directed toward high 
school students interested in an intro- 
duction to art school training. These 
courses focus on two-dimensional 
media, three-dimensional form, and 
photography and new media. Enroll- 
ment in these courses qualifies high 
school students for participation in the 
Pro-Arts interdisciplinary summer 
program with other Pro-Arts schools 
(Boston Conservatory, Boston Architec- 
tural Center, Emerson College, and the 
School of the Museum of Fine Arts). 
For further information contact Ted 
Landsmark, Dean; 232-1555. 


Calligraphy and Type 

July 23-29 

A sharply focused look at the graphic 
formulation, rhythm and composition of 
letterforms achieved by using a variety 
of monoline tools to study proportions 
and shapes. Exercises are expanded by 
changing the writing tool to a broad 
edge pen which enables the student to 
develop an understanding of the 
elements of type and a sensitivity to the 
interaction between calligraphy and type 
as utilized in the field of graphic 
design. Open to intermediate and 
advanced level students. Materials to be 
purchased by student: 6B pencil, 
brushes and inks, charcoal, crayons, #2 
Speedball series, C nib, Imm-2mm 
Brause or Heintz & Blanckert nibs, 

18” x24” newsprint (other papers 
discussed). 

Faculty: Jean Evans 

Schedule: July 23-28, 6-10pm; July 29, 
10am-4pm 

Registration: Register for NC700 on the 
form on page 15 and pay only a Special 
Program Fee of $130. 


Computer Graphics Trip to 
SIGGRAPH Conference 

July 23-27 

Transportation to, lodging at, and 
guided tours of SIGGRAPH 84 in 
Minneapolis, the annual international 
computer graphics conference spon- 
sored by the Association for Computing 
Machines’ Special Interest Group on 
Graphics. Transport and lodging are 
being arranged by Cerel’s Travel Center 
of Natick. Tours of the conference 
exhibitions and the Minneapolis College 
of Art and Design’s computer graphics 
facilities will be arranged by MassArt. 
Graduate or undergraduate credit is 
available for an independent study 
program arranged with the coordinator. 
Coordinator: Jeffrey Graber 
Registration: Price and travel arrange- 
ments were not final at the time of 
printing. Call 731-0275 (or 232-1555). 


Microcomputers for Potters 
July 28 & 29 

Weekend introduction to the use of a 
microcomputer for pottery studio 
applications. Geared to breaking down 
the “terminology barrier,’ it covers how 
computers work and how to make them 
work for you. BASIC programming, 
telecommunications, equipment control, 
business uses, glaze calculations, and 
using commercial software. Emphasizes 
low cost systems. Non-credit. 
Instructor: John Baymore 

Schedule: July 28-29, 10am-5pm 
Registration: Register for NC750 on the 
form on page 15. Pay only a Special 
Program Fee of $80. 


Procrams 


Landscape Painting in 
Vermont 
August 4-11 


One of the college’s landscape painting 
courses this summer will take place in 
and around the Vermont town of 
Dorset. See FA421-SS under Fine Arts 
Two-Dimensional for a description of 
course content. 

Instructor: Jeremy Foss 

Schedule: Daily sessions from 9am to 
3pm. Evening group discussions and 
critiques. 

Registration: Register for FA421-SS on 
the form on page 15. Pay regular course 
tuition and fees and a lab fee of $340. 
Lab fee covers lodging, breakfast, and 
dinner in Dorset. 


Gem Carving 

August 6-10 

For the jeweler, jewelry student, or 
anyone interested in stones. Use simple 
rotary tools, some hand made, to carve 
forms that are more interesting than cut 
stones. Time will also be spent talking 
about the range and properties of 
gemstones. Instructor Neil Dale is a 
pioneer in reviving the ancient craft of 
gem carving. 

Registration: Register for NC403 with 
Continuing Education registration form. 
Pay only a Special Program Fee of $80. 
Non-credit. Longwood Bldg., A6. 
Schedule: Monday-Friday, 6:30-10pm, 
August 6-10. 


Cooperating Institutions 
Through special arrangements, a 
number of courses are offered at arts 
institutions in the Greater Boston area 
for credit from Mass Art. Registration 
for these courses is held at the 
respective institutions. For more 
information contact: 


Adaptive Environments 
621 Huntington Ave., Boston, MA 02115 
Ms. Elaine Ostroff, Director, 739-0088 


Boston Film/Video Foundation 
1126 Boylston Street 

Boston, MA 02215 

Thomas Wylie, Director, 536-1540 


Brockton Art Museum 

Oak Street 

Brockton, MA 02401 

Ms. Beverley Edwards, Museum School 
Coordinator, 588-6000 


Brookline Arts Center 

86 Monmouth Street 
Brookline, MA 02146 

Ms. Marilyn Berliner, Director 
566-5715 


Cape Cod Conservatory 

RT 132, W. Barnstable, MA 02668 

Mr. Richard Casper, Executive Director 
362-2772 


Castle Hill/Truro Center for the Arts 
Castle Road, Truro, MA 02666 
Ms. Barbara Baker, Director, 349-3714 


DeCordova Museum School 

Sandy Pond Road, Lincoln, MA 01773 
Linda Foster, School Manager 

259-0505 


Institute for Media Arts 

104 Charles St. Boston, MA 02114 
Ms. Sonja Ellingson, Director 
367-0810 


Institute of Contemporary Dance 
Box 716, Cambridge, MA 02139 
Mr. Henry Atlas, Director, 423-2623 


Nantucket Island School of Design and 
Art 

P.O. Box 848, Nantucket, MA 02554 

Ms. Kathy Kelm, Director, 228-9418 


Newton Arts Center 

61 Washington Pk. 

Newtonville, MA 02160 

Dr. Josephine Simon, Executive Director 
964-3424 


Project Art Center 

141 Huron Ave., Cambridge, MA 02138 
Elise Mannella, Director 

491-0187 


South Shore Art Center 

103 Ripley Road, Cohasset, MA 02025 
Ms. Margaret Dillon, Director 
383-9548 


Worcester Craft Center 

25 Sagamore Road 

Worcester, MA 01605 

Mr. Cyrus Lipsitt, Executive Director 
753-8183 


2&b 


Aleo, Nancy, Artist; Ceramics Studio 
Manager, Massachusetts College of Art: 
B.E.A., Massachusetts College of Art; 
M.F.A., Cranbrook Academy of Art; 
work exhibited at Pewabic Pottery, 
Rosenthal Mathildohohe Youth Prize 
Exhibition in Germany, and Clayworks 
Gallery in New York. 


Alewitz, Mike, Artist, Signpainter, 
M.F.A. Candidate at Massachusetts 
College of Art: B.EA., Massachusetts 
College of Art. 


Anderson, Paul, Artist: B.S., Tufts 
University; M.F.A., Massachusetts 
College of Art; Solo exhibition, Ward- 
Nasse Gallery, N-Y.; Consultant to Cyrk 
(Silkscreen printing company). 


Bapst, Sarah, Assistant Professor of 
Design, Massachusetts College of Art: 
B.A., Indiana University; study at 
University of Caen, France; M.F.A., 
Cranbrook Academy; Award for work 
exhibited in the National Sculpture 
Show, Donald Kuspit, Juror, 1982. 


Baymore, John,Potter and Kiln 
Designer: Instructor, Boston University 
program in Artisanry and Danforth 
Museum School; Owner, River Bend 
Pottery; Listed in Yankee Books Text, 
Handcraft Center of New England 1981; 
Curator, Dorchester Pottery exhibition at 
Massachusetts College of Art; Kiln 
Designer for Cutter Ceramics, 1980-1981; 
Design and Production Consultant for 
Sherle Wagner International, 1982. 


Beer, Liora, Artist: Boston University, 
Program in Artisanry; has exhibited 
jewelry and sculpture in Germany and 
Boston. 


Berdan, Michael, Printmaker: B.A., 
State University of New York at 
Binghamton; first and only non- 
Japanese member of the Tokyo 
Woodblock Craftsmen’s Guild, 1980; 
work in exhibit “Block Prints/’ Whitney 
Museum, 1983. 


Blacklow, Laura, Artist: M.F.A., Visual 
Studies Workshop, Rochester, New 
York; Massachusetts Artists Foundation 
Fellowship; Cambridge Arts Council 
City Arts Grant; Visiting Artist, Polaroid 
Corporation; author of forthcoming 
manual on alternative photographic 
printmaking. 


Boehmer, Richard, Computer Software 
Developer/Consultant: M.M.A., Univer- 
sity of Rhode Island; M.S., Old 
Dominion University. 


Boulukos, Athanasios, Associate 
Professor of English, Massachusetts 
College of Art: A.B., Harvard College; 
M.A., Ph.D., Boston University; 
National Endowment for the Humani- 
ties, Summer Seminar Award, 1976. 


Bourke, Linda, Illustrator, Designer: 
B.F.A., Massachusetts College of Art; 
Author and/or illustrator of ten books, 
including A Show of Hands and It’s Your 
Move; Recipient of several book awards; 
Exhibits at Nichols College, The 
Gutman Library, and The Master Eagle 
Gallery. 


Brant, William B., Professor of Painting, 
Massachusetts College of Art: B.EA., 
Massachusetts College of Art; M.FA., 
Syracuse University; Solo Exhibits: 
Newton Free Library, Newton, MA, July 
1978; Daedalus Gallery, Boston, MA, 
June 1974; Kittery Coop. Gallery & 
Purchase Award; Nova Gallery, Boston, 
MA; Group Shows: Union Carbide 
Gallery, New York City, and Boston 
University. 


Briggs, Thomas, Assistant Professor of 
Graphic Design, Massachusetts College 
of Art; B.RA., Massachusetts College of 
Art; M.F.A., Rochester Institute of 
Technology; Staff Designer, Cambridge 
Seven Associates, 1967-71; Partner, 
Omnigraphics, Inc., Cambridge, MA, 
1975-present; Award of Excellence, 
A.1.G.A., 1981; Bicentential Exhibition 
Design, Harvard University; Fellow, 
Center for Public Design. 


Burgess, Lowry, Professor of Core, 
Coordinator of M.RA., Program, 
Massachusetts College of Art: Graduate 
Degree, University of Pennsylvania 
(academic work) and Pennsylvania 
Academy of Fine Arts (studio work). 
Work in the collections of Boston 
Museum of Fine Arts, National Gallery, 
Harvard University. 


Burk, George, Artist, Lecturer at 
University of New Hampshire: Certifi- 
cate, Fort Wayne Art Institute; B.S., 
M.F.A., Indiana University; work in 
Museum of Fine Arts, Library of 
Congress, Kansas City Art Institute; 
One-man exhibition at Helen Shlien 
Gallery in 1983. 


Casey, John, Filmmaker: B.A., Manhat- 
tan College; M.A., Ph.D., Fordham 
University; American Film Institute 
production grant; American Federation 
of Arts’ touring program, “Synthetic 
Movements: New Directions for 
Contemporary American Animation’; 
New England Regional Fellowship 
grant; Artists Foundation Fellowship 
grant. 


Cataldo, Henry, Photographer: B.S., 
Stonehill College; B.RA., Massachusetts 
College of Art; M.EA., Yale University; 
Work exhibited at Somerville Artist 
Grant Show, Northern Essex Communi- 
ty College, and M.LT. 


Compton, Walter, Associate Professor of 
Art History, Massachusetts College of 
Art; Painter: B.A., Northwestern 
University; M.A., Ph.D., Harvard 
University; Early Picasso, Ph.D. disserta- 
tion; One-man show: Nuclear Osiris, 
Thompson Gallery, MCA, 1984. 


Couch, Michael, Sculptor: B.F.A., 
Kansas City Art Institute; M.R.A., Ohio 
State University; Work exhibited at: 
Cranbrook Academy of Art, Sculpture, 
1979; Arizona State University, Visa 
Versa, 1980; and Swain School of 
Design. 


Cusack, Nancy, A‘T.R., Assistant 
Professor of Art Education, 
Massachusetts College of Art; B.A., 
Boston College; M.Ed., Lesley College. 


Dale, Neil, Artist, Gem Carver: B.S., 
Harvard College; Work exhibited at 
Sans Regret Gallery, Boston, and Aaron 
Faber Gallery, New York. 


Dworkin, Elizabeth, Exhibited widely 
in New England and New York; 
represented by Neilsen Gallery in 
Boston. 


Evans, Jean, Letter Artist: B.A., Queens 
College, Charlotte, North Carolina; 
work in various publications including 
Modern Scribe and Lettering Artist, Inter- 
national Calligraphy Today, feature in 
Upper & Lower Case; numerous 
exhibitions. 


Flash, Shalom, M.F.A. Candidate, 
Massachusetts College of Art: Studied 
in England, Israel, and Boston, U.S.A.; 
B.F.A., Massachusetts College of Art; 
showed in Israel and Boston, U.S.A. 


Foss, Jeremy, Associate Professor of 
Painting: B.A., Middlebury College; 
C.RA., Ruskin School of Art, Oxford 
University; One man show: Kilbride- 
Bradley Gallery; Minneapolis; 
MacAlester College, St. Paul Group 
Show: Ward Nasse Gallery, Boston; 
Time-Life Building, N.Y.C.; Mulvane Art 
Center, Kansas City; Rose Art Museum, 
Brandeis University, Waltham. 


Galloway, Elizabeth, Poet, Instructor, 
Massachusetts College of Art: B.A., 
M.A., Vanderbilt University; Ph.D., 
Boston University; National Endowment 
for the Humanities grant, 1974; poetry 
published in Shenandoah, Appalachia, 
Dark Horse, and other magazines. 


Gowan, Al, Associate Professor of 
Design, Coordinator, Graduate Design 
Program, Massachusetts College of Art: 
B.A., University of Missouri; M.A., 
Goddard College; Author of Nuts & 
Bolts, Cases in Public Design, 1980; 
National Endowment Design Fellowship, 
1978; National Endowment Design 
Recognition Grant described in Design 
Arts II, 1981. 


Graber, Jeffrey, Software Engineer, 
Lexidata Corp., Billerica; Assistant 
Editor, S. Klein Newsletter on Computer 
Graphics: B.A., College of Jewish 
Studies, Jerusalem; B.A., Wesleyan 
University; M.A., University of Maine. 
Grabill, Video Artist: S.M.Vis.S., M.LT.; 
Artist's Foundation award in video, 

1981; Producer “New Images,’ 6 tele- 
vision programs for cable. 


Greenamyer, George, Professor of 
Sculpture: B.RA., Philadelphia College 
of Art; M.RA., University of Kansas; 
Exhibits: Neill Gallery 1977 & 1978, 
Delaware Art Museum, Wilmington, 
Delaware 1978; Awards: Massachusetts 
Arts & Humanities Foundation, 1977; 
Tiffany Grant, 1977; Commissions: 
M.B.T.A. Essex St. Station Sculpture, 
1976; many important architectural 
commissions. 


Hamilton, Frances, Painter, Book Artist, 
Faculty at Wellesley College, B.RA., 
M.A‘T., Rhode Island School of Design; 
studied at Skowhegan School of Paint- 
ing and Sculpture; Gallery Affiliations: 
Kathryn Markel, New York; Stavaridis, 
Boston; Boston Now: Figuration, ICA, 
1982. 


Holland, John, Assistant Professor in 
Sound/Music: Founder/Director of 
American Soundgroup, 1975-present; 
Founder/Director Text-Sound Chorus, 
1979-present; Computer Software 
Engineer, American Science and 
Engineering. 

Huckins, Crandall, Photographer: B.S., 
Boston State College; M.F.A., Candi- 
date, Massachusetts College of Art; 
Graduate study in English Literature at 
Northeastern University; Graduate 
study in philosophy at the University of 
California at Berkeley. 


Isaacs, Henry, Assistant Professor in 
Painting, Coordinator of Printmaking 
Area, Massachusetts College of Art: 
B.EA., Painting, Rhode Island School of 
Design; M.F.A., Printmaking, Slade 
School of Fine Arts. 


Katan, Elleda, Faculty, Columbia 
Teachers College: B.A., Columbia 
University; Certificate, Sorbonne; 
Master and Doctorate, Columbia 
Teachers College. 


Kelleher, Daniel, Professor of Painting; 
B.F.A., M.EA., Syracuse University. 


Kirkpatrick, John, Graphic Designer; 
Owner of Los Angeles Studio; Faculty, 
Art Institute of Boston and Boston 
Architectural Center: studied at 
Carnegie-Mellon University and 
California Institute of the Arts. 


Klein, Alan, Sculptor: B.S., Southern 
Connecticut State College; M.F.A., 
Rochester Institute of Technology; 1974 
National Endowment for the Arts 
(Artist in Residence Grant); 1976-79 N.Y. 
State Grant (Art Park); 1982 Fellow— 
Massachusetts Council for the Arts. 


Kuegel, Robert, Artist: B.F.A., 
Massachusetts College of Art; M.F.A., 
Yale University. 

LaCasse, Bernard, Painter, Designer: 
B.F.A., Massachusetts College of Art; 
Fellow, Center for Public Design; Exhibi- 
tions: University of Massachusetts, 
Murals, Cambridge, Massachusetts, 
Project Art Center, Provincetown Art 
Museum, and Wistariahurst Museum. 


LeWinter, Renee, Type Designer: B.F.A., 
Pratt Institute; M.A., Goddard College; 
Author, Directory of Educative 
Typography; Designer of Garth Graphic 
type family. 


for Professional & Continuing Education Courses 


Licea-Kane, Erica, Fiber and Textile 
Artist, M.F.A. Candidate, Massachusetts 
College of Art: B.EA., Parsons School 
of Design; Fiberarts Magazine review; 
group shows at Boston University and 
Northeastern University. 


Lindquist-Cock, Elizabeth, Associate 
Professor of Art History: B.A., Mount 
Holyoke; M.S.L.S., Columbia Universi- 
ty; Ph.D., New York University; 
Influence of Photography on American 
Landscape Painting, Garland Press, 
London & N.Y., 1977; History of 
Photography, “Stillman, Ruskin and 
Rossetti;’ Jan. 1979; Mass. Review, 
“Sentiment, Compassion, Straight 
Record, the Mid-Victoria Winter,’ 1978; 
Art in America, “Frederick Church's 
Stereographic Vision,’ Sept.-Oct. 1973; 
Art Quarterly, Winter 1970-71. 


Mahoney, John, Cartoonist: B.F.A, 
Massachusetts College of Art; M.A. 
candidate, Instituto Allende. 


Matsumoto, Roppei, Artist: Studied at 
the Ryutakuji Zen Temple, Mishima, 
Japan. 


McFarlane, Brian, Artist-in-Residence, 
Northeastern University; Visiting 
Lecturer, Institute of Contemporary Art: 
Studied at Jamaica School of Art; 
M.E.A., B.E.A., Massachusetts College 
of Art; work in collection of National 
Gallery of Jamaica; Gold, Silver and 
Bronze Winner, Jamaica Arts Festival; 
work in the collections of Canadian, 
British, and Guyanese Embassies; work 
in numerous international exhibitions. 


McLatchy, Kevin, Artist: B.S., Boston 
State College; diploma, School of the 
Museum of Fine Arts; M.FA., 
Massachusetts College of Art; exhibi- 
tions at Horizon Gallery, Rockport and 
Newton, Massachusetts, Ward-Nasse 
Gallery, New York. 


MacWeeney, Leslie, Assistant Professor 
of Art Education, Massachusetts College 
of Art; Community Liaison for the 
Magnet Art Program, English High 
School, Boston: Diploma, National 
College of Art, Ireland; study at LEcole 
des Beaux Arts, Paris; M.EA., Boston 
University; represented Ireland in 5 
international exhibitions; numerous one- 
man shows in Ireland, Europe, and 
America; The Arts Council of Ireland 
Scholarship in Painting For European 
Travel. 


McNamara, John, Painter: B.F.A., 
M.F.A., Massachusetts College of Art; 
Massachusetts Arts and Humanities 
Grant; National Endowment for the 
Arts Grant, 1981; “Boston Now: 
Abstract Painting,” Institute of Contem- 
porary Art, 1981; work exhibited in one- 
man shows at Cutler-Stavaridis Gallery, 
1980, 81, 82, and “Exhibition Space,” 
New York, NY, 1982. 


Milan, Ellen, Teacher, Artist: B.S., 
University of Wisconsin; work in the 
collections of Israel Museum, Haita 
Museum of Modern Art, University of 
Wisconsin, DePaw University. 


Monafo, Janet, Artist: B.A., Regis 
College; Group shows include: Allen 
Stone Gallery, New York City; Smith 
Museum, Springfield, Massachusetts; 
A.R. Earnest Gallery, Scarsdale, New 
York; Solo show: Creiger Sesen Gallery, 
Boston; National Endowment for the 
Arts Grant for painting, 1982. 


Morris, Ron, B.A., University of 
Louisvillé; M.F.A., Massachusetts 
College of Art; One-man shows: Rhode 
Island School of Design, Memphis 
Academy of Art. 


Morrison, Sylvia, Free Lance Video 
Producer, Instructor at Orson Welles 
Film School and at Boston Film and 
Video Foundation. 


Orlando, Lois, Graphic Designer: 
B.F.A., Massachusetts College of Art; 
Design 25 Merit Award, Art Directors’ 
Club of Boston Award of Excellence, 
Strathmore Paper Galleries Logo Award. 


Ormrod, Pim, Artist, Teacher, M.F.A. 
Candidate, Massachusetts College of 
Art: B.F.A., Massachusetts College of 
Art; work exhibited widely including 
Haystack Gallery in Maine, DeCordova 
Museum, Harrah Gallery in New York. 


Park, Christy, Assistant Professor, Art 
Education, Massachusetts College of 
Art: Ph.D., Ohio State University; 
Exhibitions of Photographs and Films 
around the country. 


Poor, Anna, Artist: B.F.A., 
Massachusetts College of Art; M.F.A., 
University of Massachusetts at Amherst; 
exhibited at Sculpture Center in New 
York, The Historical Museum at M.LT., 
and the Danforth Museum. 


Rahilly, Paul, Painter: Studied at Art 
Students League of New York; B.S., 
Tufts University; M.R.A., Massachusetts 
College of Art; Grant Recipient for 
Painting, Massachusetts Council on the 
Arts and Humanities, 1979; exhibits at 
the Sindin Gallery, New York City. 


Regan, Felice, President, Graphic 
Workshop: B.F.A., Massachusetts 
College of Art; exhibited at DeCordova 
Museum, “Three Decades,’ 1981; 
Received Art Director’s Club of Boston 
Merit Awards; Received Advertising 
Club of Boston “Hatch Award,’ 1977. 


Ryterband, Ben, Assistant Professor of 
Crafts: B.A., Antioch College; M.F.A., 
Rhode Island School of Design; Judge’s 
award and purchase awards in Marietta 
Crafts National in 1977 & 1979; 
N.C.E.C.A. Conferences in 1975 & 1977; 
Work pictured in and purchased by 
Ceramics Monthly Magazine; Study in 
Japan 1969-70. 


Richards, Rhonda, Filmmaker: B.A., 
The Evergreen State College; M.S. 
Candidate in Film Production, Boston 
University, School of Public 
Communication. 


Saberi, Mohsen, Artist: B.EA., M.EA., 
Massachusetts College of Art; Exhibited 
throughout Asia, Europe, and America. 


Sandman, Jo, Artist: studied painting 
with Robert Motherwell and Hans 
Hoffman; M.A., University of California 
at Berkeley; M.A.T., Radcliffe College; 
three solo exhibitions at O.K. Harris 
Gallery; Boston dealer—Stux Gallery; 
work in major museum collections. 


Scalora, Salvatore, Folk Art Researcher, 
Art Teacher at Synergy Alternative 
School, East Hartford: B.EA., Univer- 
sity of Connecticut; M.F.A., School of 
the Art Institute of Chicago. 


Schafer, Sandy, Graphic Designer: B.S., 
University of Cincinnati; M.S.A.Ed., 
Massachusetts College of Art; Faculty, 
Radcliffe Seminars Program; Faculty, 
Harvard University, Center for Lifelong 
Learning. Chairman of Board of Direc- 
tors, Cambridge Multicultural Arts 
Center. 


Schlosberg, Samuel, Assistant Professor 
of American Thought & Government, 
Massachusetts College of Art: B.A., 
Temple University; M.A., Boston 
University; Ph.D. candidate, Boston 
University. 


Schwalb, Susan, Visual Artist: B.F.A., 
Carnegie-Mellon University; USIA 
Travel Grant and Exhibition, 1980/1983, 
selected collections: Fogg Art Museum, 
The MacDowell/Colony; exhibited 
nationally and internationally; Who's 
Who in American Art, Who's Who of 
American Women. 


Seery, John, Painter: M.EA., Ohio State 
University; Paintings purchased by 
museums throughout U.S.; one-man 
shows throughout country, Europe and 
Australia. 


Shafran, Joan, Designer, Researcher, 
Affiliate of the Visible Language 
Workshop at Massachusetts Institute of 
Technology: B.A., Goddard College; 
M.S., Massachusetts Institute of 
Technology. 


Small, David, Painter, M.E.A. 
Candidate, Massachusetts College of 
Art: B.RA., University of Massachu- 
setts, Amherst; 1975, Ernst Fuchs 
Summer Seminar in Misch Technique, 
Austria; Workshop faculty, Nantucket 
Island School of Art and Design; Shows 
in Boston, Tel Aviv, Austria. 


Steinmetz, Leon, Author, Illustrator, 
Painter: Diploma, Moscow Academy of 
Art; First Prize Biennalle of European 
Artists and Sculptors, Latina, Italy, 1973; 
CRRT Book Award for children’s book 
Hans Clodhopper, 1975; Fellow of the 
Bread Loaf Writers’ Conference, 1976. 


Stribakos, Chris, Instructor of History: 
B.A., Boston University; M.A., Harvard 
University; Ph.D. Candidate, Harvard 
University. 

Sugarman, Nancy, Filmmaker: B.A., 
Smith College; M.F.A., Massachusetts 
College of Art; Institute of Contem- 
porary Art Show, 1981; Award Winner 
New England Film Festival, 1980. 


Tandy, David, Artist: B.A., Chelsea 
School of Art, Great Britain; M.F.A., 
Massachusetts College of Art. 
Thornton, John, Artist: B.S.E., 
Princeton University. 


Trompetter, Jack, Glass Artist; M.R.A. 
Candidate, Massachusetts College of 
Art: work exhibited and commissioned 
around the country; work published in 
magazine Stained Glass and in 1976 book 
Stained Glass, A Basic Manual by Clow 
and Clow. 


Toale, Bernard, Papermaker: B.S., 
Carroll College; M.F.A., Massachusetts 
College of Art; M.R.A., South Illinois 
University; Spent 15 weeks visiting all 
U.S. hand mills; Author of The Art of 
Papermaking, 1981; Owner of Rugg Road 
Paperworks, Allston, Massachusetts. 


Trachtman, Arnold, Artist: B.RA., 
Massachusetts College of Art; M.FA., 
School of the Art Institute of Chicago; 
one person show; AAMARP Gallery, 
Boston, 1981; exhibited at Brockton 
Museum, 1980; one person show, 
Addison Gallery of American Art; 
Exhibition: The Other America, Germany, 
1983; Listed in Who’s Who in American 
Art. 


Wiffin, Brian, Founder and President of 
Skoal Graphics: B.F.A., Massachusetts 
College of Art. 


Williams, Linda, Assistant Professor of 
English, Massachusetts College of Art, 
private psychotherapist: B.A., University 
of Hartford; M.A. Distinction, Trinity 
College; Ed.D., Boston University; 
“Certificate of Appreciation” for 
teaching and counseling awarded by 
B.U. Division of Psychiatry, 1972; 
specialty: psychoanalytic studies. 


Wilson-Rae, Sherrill, Artist: B.F.A., 
Philadelphia College of Art; M.S.A.Ed., 
Massachusetts College of Art; one 
person exhibition, Barnstable, MA; 
Society of Illustrators Annual, City Hall, 
Boston. 


Wong, Elaine, Artist: A.B., Boston 
University; B.RA., Yale University; 
M.S., University of Pennsylvania; work 
exhibited at Boston University, 
AAMARP, Harvard University, 
“Contemporary Women Artists/’ Grove 
Street Gallery, “Works on Paper,’ 
Newton Arts Centre, Massachusetts 
Council on the Arts and Humanities. 


Zerner, Charles, Botanical Illustrator, 
Artist-in-Residence, Cambridge Arts 
Council: B.A., Clark University; 
M.Arch., Universty of Oregon; Work 
published in Landscape, Horticulture, 
Atlantic Monthly, Indonesia, Asia, Orienta- 
tions, and Arts of Asia. Recent exhibits at 
New York Botanical Garden, New York 
Horticultural Society, Habitat Institute 
for the Environment, Carnegie- 
Mellon/Hunt Institute 5th International 
Exhibition of Botanical Art. 


Zina, Joe, Artist, Co-Proprietor of Rugg 
Road Handmade Papers: B.A., Salem 
State College; M.A., Pennsylvania State 
University; Dancer and Choreographer, 
Susan Buirge Dance Theatre, Paris, and 
Louis-Nikolais Foundation, New York. 
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Academic and Financial Information for Continuing Education Courses 


Program of Professional 


and Continuing Education 

The program provides the general 
public with graduate and undergraduate 
credit courses on a part-time basis and 
with special non-credit programs. Its 
offerings represent all areas of study 

in the college. 

The credit courses are open to all 
adults including high school seniors. 
Students earn credit or have the option, 
if space is available, to register as 
auditors. The program offers many 
evening and some day courses each 
spring and fall about the same number 
of day and evening courses each 
summer. Course formats range from 
intensive one-week institutes to six and 
fifteen-week sessions. 

The programs non-credit offerings 
are designed to provide easily accessible 
educational services to special groups: 
professionals in art, design, or related 
fields; students in high school, junior 
high, or elementary school; or adults 
who would like to investigate art and 
art processes for the first time. 

Continuing Education faculty meet 
the same standards required of the 
college’s regular faculty. About one third 
are also members of the regular college 
faculty. 

Approximately 3,000 students take 
part-time courses each year. Their 
backgrounds range widely in age and 
ability. Their reasons for enrolling are 
equally diverse, including self- 
improvement, occupational advance- 
ment, skill development, and comple- 
tion of degree program requirements. 

The Professional and Continuing 
Education Program is self-funding; it is 
supported by its students’ tuitions and 
fees. Its policies and procedures are 
established by the college. 


Part-Time Credit Courses 


Academic Information 
Admission 

All courses are open to adults, college 
age students, and high school seniors. 
Other high school students may register 
in any course on an audit basis or for 
credit with permission of the instructor. 
Schedule and Descriptions 

The schedule of part-time credit courses 
offered by the Continuing Education 
program is found in the centerfold of 
this catalog. Descriptions of the courses 
are listed by area on pages 6 and 7. 
Independent Study 

If a course appropriate to a student's 
needs is not offered in a given session, 
a student may apply for an indepen- 
dent study project. 

The following application procedure 
must be completed within two weeks of 
the beginning of the session: 

1. Develop in consultation with a 
faculty advisor (an approved continuing 
education or day school faculty 
member) a thorough description of the 
project and a proposed schedule of 
meetings. 

2. Obtain an Independent Study Form 
from the Continuing Education Office. 
3. Complete everything on the form 
above the line “Approved” and obtain 
the signatures of the faculty advisor 
and his or her department chairperson. 
4. Complete a continuing education 
Registration Form. Indicate the course 
number as 1S500. 

5. Attach the white and pink copies of 
the Independent Study Form to the 
Registration Form and return them with 
appropriate payment to the Continuing 
Education Office. Keep the yellow copy. 

At the end of the session the 
Continuing Education Office will 
forward the pink copy to the faculty 
advisor for grading purposes. 


No independent study projects will 
be processed for less than three credits. 
No independent study projects will be 
processed later than two weeks after the 
beginning of the session. 

Credit toward Degrees 

Students planning to apply credit for 
Continuing Education courses toward a 
degree at Massachusetts College of Art 
or another college should contact the 
admissions office and/or the registrar's 
office of that college to ascertain the 
suitability of such courses for the 
desired degree program. 

All courses are 3-credit unless other- 
wise marked. Courses numbered in 
100-299 series may be taken for 
undergraduate credit. The 300-499 series 
may be taken for graduate credit only. 
Faculty will require completion of addi- 
tional advanced projects from students 
seeking graduate credit. 

Change of Credit Status 

Once registered, students who wish to 
change from one level of credit to 
another (e.g., from undergraduate to 
graduate) or from audit to credit or 
vice-versa, must submit a completed 
Add/Drop Form, signed by the course's 
instructor, and accompanied by a $5 
change of course fee before the third 
class meeting. 

Maximum Credits per Course 

Any studio course may be taken two or 
more times up to a total of 12 credit by 
simply re-registering for the course. 
Auditing 

All courses can be audited if space is 
available or by the instructor’s permis- 
sion. Students who register for a course 
on an audit basis may, and are encour- 
aged to, participte in all course activi- 
ties; however, they will not receive 
formal evaluation of their performance 
an a record of their attendance will not 
appear on any transcript. 

Evaluation 

P—Pass: The designation signifying suc- 
cessful completion of the course 
requirements. 

INC—Incomplete: A temporary designa- 
tion meaning all course requirements 
are expected to be met, by the subse- 
quent midsemester. 
W—Withdrew:Signifies that the student 
withdrew from the course before the 
end of the semester. This designation 
will appear on the student's evaluation 
report at the end of the semester, but 
will not be recorded on his permanent 
transcript. 

NC—No Credit, No Record: Signifies 
that the student's work was not accept- 
able in the course and therefore credit 
cannot be granted. This designation will 
appear on the student's evaluation 
report at the end of the semester, but 
will not be recorded on his/her perma- 
nent transcript. 

Change of Course 

A student who is already registered in a 
Continuing Education course may 
change a course by completing an 
Add/Drop Form available in the Continu- 
ing Education Office and submitting it 
with a $5.00 change of course fee to that 
office. A student will be admitted to the 
requested course on a space-available 
basis or through the instructor's 
permission. 

Withdrawal 

A student may withdraw from a course 
by completing an Add/Drop Form 
available in the Continuing Education 
Office and submitting it to that office: 
Refunds are made according to the 
Schedule appearing in the “Financial 
Information” section of this catalog. 

A student who drops a course after the 
refund period should still complete and 
submit an Add/Drop Form. Failure to do 
so may result in an evaluation of No 
Credit instead of Withdrawal. 


Cancellation 

Massachusetts College of Art through 
the Office of Continuing Education, 
reserves the right to cancel any course 
which does not have sufficient paid 
enrollment to be self-supporting. 
Transcripts 

There is a $2.00 charge for each 
transcript, including the first. Request 
transcripts 10 days before they are 
needed by mail or in person. Telephone 
requests cannot be accepted. A letter 
request should include the student's 
name (and student’s name at time of 
enrollment, if different), address, home 
and work telephone numbers, social 
security number, dates of attendance, 
and list of courses taken. 

Addition of Course 

A student who is already registered in a 
Continuing Education course may add 
an additional course by completing an 
Add/Drop Form available in the Continu- 
ing Education Office and submitting it 
to that office before the fourth class 
meeting. A student will be admitted to 
the requested course on a space- 
available basis or through the instruc- 
tor’s permission. 


Part-Time Credit Courses 
Financial Information 


Tuition 

Tuition is as follows: 

Undergraduate $55 per credit 
Graduate $65 per credit 
Audit $45 per credit 
Fees 


All students, whether tuition exempt or 
not, must pay the photo I.D., registra- 

tion, and library fees; and, if required, 

lab fees. 


Photo I.D. $ 1.00 
Registration $22.00 
Library and Exhibitions $10.00 
Late Registration $10.00 
Change of Course $ 5.00 


Lab See ee Variesspys Course 
NO FEES ARE REFUNDABLE unless 
the course is cancelled by the Continu- 
ing Education Office. 

Financial Aid 

Enrollment in the Program of Continu- 
ing Education at this college, as it is a 
non-matriculating program, is usually of 
itself not an adequate basis for BEOG 
grants, or NDSL or FISL loans. 

Students who are matriculated in 
other degree-granting programs may be 
able to use financial aid granted on that 
basis. 

Students whose tuition is being 
paid by a third party (e.g., Mass. 
Rehab., workman's compensation, 
private employer) must have a method 
and schedule of payment approved by 
the Continuing Education Office at the 
time of registration. 

Unless covered by the preceding 
paragraph, no requests for delayed, 
deferred or partial payment of tuition 
will be honored by the Continuing 
Education Office. All costs must be paid 
in full at the time of enrollment. 
Age-Based Exemptions 
There is no tuition charge for persons 
60 years of age or older, in courses 
where there is space available. 

Veterans 

Students whose only affiliation with an 
educational institution is through the 
Program of Continuing Education at 
Massachusetts College of Art will 
probably be found ineligible to receive 
Veterans’ Administration Benefits as the 
Program is non-matriculating. Such 
students are eligible for the 
Commonwealth of Massachusetts 
Tuition Exemption, if they meet the 
following requirements: 


World War II and Korean Veterans 

1. are currently residents of 
Massachusetts 

2. have served in any branch of the 
Armed Forces at least 90 days active 
duty between September 1, 1940 and 
December 31, 1946 or between June 25, 
1950 and January 31, 1955. 

3. have received a discharge other than 
dishonorable. 

Vietnam Veterans (prior to May 7, 1975 
and not collecting under G.I. Bill) 

1. are currently residents of 
Massachusetts and Service time is 
credited to Massachusetts. (DD214 
indicates Mass. address as point of 
entry.) 

2. no more than 15 years has elapsed 
since the date of service separation. 

3. have served as least 90 days active 
duty. 

4. have received a discharge other than 
dishonorable. 

Students meeting these require- 
ments are exempt from tuition, but 
must pay all fees. A copy of form 
DD-214 must be presented when 
registering in person or submitted with 
a mail registration. A registration not 
accompanied by this form will be 
returned unprocessed. 

Tuition Exemption Policy 

Students who claim tuition exemption 
for any reason must do so at the time 
of registration. The program cannot 
refund tuition payment on the basis of 
retroactive tuition exemption. ' 
Refunds of Tuition 

To request a refund because of a 
withdrawal or because the college has 
cancelled a course, complete an 
Add/Drop Form available in the Continu- 
ing Education Office, and submit it to 
that office. Withdrawals by telephone 
cannot be accepted. Withdrawals by 
mail are accepted, but the effective date 
of withdrawal is the date the letter is 
actually received by the Continuing 
Education Office. 

The refund schedule follows: 

100% of tuition before the Ist class 
meeting. 

90% of tuition before the 2nd class 
meeting. 

50% of tuition before the 3rd class 
meeting. 

NO REFUNDS after the 3rd class 
meeting. 

Please note that no fees are 
refunded unless the course is cancelled 
by the Continuing Education Office. 
A student who drops courses forfeits 
all fees. 

Processing of refund checks is 
handled by the Office of the 
Comptroller of the Commonwealth of 
Massachusetts and takes a minimum of 
six weeks. 

Refunds for MasterCard and Visa 
are credited to your account. 


Late Fee for Matriculated 
Degree and Certificate 
Candidates 


In order to guarantee spaces in 
required courses in our five degree 
and certificate programs, we must 
insure that matriculated students 
register during established registra- 
tion. To do this, we must establish 
a matriculated student late fee of 
$25.00. 

Registration deadlines for 
students accepted and enrolled in 
degree and certificate programs 
vary. Such students should obtain 
registration information from their 
specific program coordinator. 


Re 


Important 

No cash can be accepted. No fees can 
be refunded unless the College cancels 
the offering. Read the tuition refund 
policy on page 14. 


Use this form if you are 

a continuing education student (not 
matriculated in a degree or certificate 
program) or a full-time B.F.A. program 
student. 


Obtain a special form 

from your advisor or the college 
registrar if you are matriculated in any 
of these programs: Part-Time B.F.A., 
M.FA., M.S., Teaching Certification, 
Graphic Design Certifcate. 


Options 

Students may register by mail, in 
person, at the office, or by telephone 
(MasterCard and Visa only). Refer to 
the Calendar on page 11 for time 
schedule. 


Instructions 

Read the sections of the Catalog entitled 
“Academic Policies” and “Financial 
Information” first. Complete all informa- 
tion in the form. All information must 
be complete and correct in order to 
assure you registration in the program. 
Incorrect or incomplete forms can not 
be processed and will be returned. 

Payment may be made by personal 
check, bank check or money order (do 
not send cash) made out for the TOTAL 
amount and payable to Massachusetts 
College of Art. If your payment is 
incomplete or incorrect, the registration 
form and the check or money order 
which accompanied it will be returned 
without having been processed by 
Continuing Education. Your position in 
class will not be held. 

Payment may also be made by charg- 
ing the TOTAL amount to your Master- 
Card or Visa account; write your 
account number and expiration date on 
the lines indicated at the bottom of this 
form. You may also register by 
telephone using your MasterCard or 
Visa account. 

A penalty fee of $10 will be assessed 
for any check not honored by the bank, 
or for any MasterCard or Visa account 
not honored. 


Send completed form & 
payment to: 

Continuing Education 
Massachusetts College of Art 
6th Floor, Tower Building 

621 Huntington Avenue 

Boston, MA 02115 


731-0275 (or 232-1555) 


Complete Postcard Form 

to Right 

If you complete the postcard form to 
the right, you will receive a postcard 
confirming your registration and 
classroom assignment (a separate card 
for each course) during the fourteen 
days prior to the first class. 

We can’t guarantee that all postcards 
will be correct or that all postcards 
will arrive on time. 


Registration 


} gO oy te: Vas Last Name , First Name 

I CIRCLE ONE RESPONSE FOR EACH QUESTION 

Where did you hear about Continuing Education at MassArt? library school system Globe Herald Art New England 
! Phoenix radio mailing list other newspapers friends Public Service Announcement 

Resident Status? Massachusetts resident non-resident 

Veteran’s Status? WWII vet Korean vet Vietnam vet non-veteran 

I Highest diploma received: 8th Grade 12th Grade Bachelor’s Degree Master’s Degree Doctorate 

Sex? Male Female 

I Is this the first time you have taken a course here? yes no 


| Affirmative Action Survey (This information is requested to help the college meet requirements of state and federal affirmative action regulations. 
Your cooperation is voluntary.) Please circle all appropriate responses. 


American Indian Asian Black Caucasian Hispanic Other 


i CREDIT STATUS 


Physically-Handicapped 


G A S 

Graduate Credit. Available for all Audit Status. Available on a space Special Program Fee. Varies with 
credit courses numbered 300 and available basis in all credit courses. each non-credit special program. 
above, to students who hold an Students participate fully in course Student pays only fee in the 
undergraduate degree and who activities but receive no formal eval- _— description of the program. 

year in high school. Tuition is complete additional assigned uation and no record of their partici- 
$55 per credit. course work of high quality. pation. Tuition is $45 per credit. 


Tuition is $65 per credit. 
[ Ps, Soe Linh ae ae 
| 


Course Number Section Code Circle One: Course Title 


U 

| Undergraduate Credit. Available 
for all credit courses numbered 
below 500, to students who have 
completed at least their junior 


Tuition or 
Special 
Program Fee 


Number of 
Credits 


Instructor 


a Ea ated $ 


Lab Fee 


Ffiel\A |\fm# | |H 


$ 
$ 
ITT TTL) LL ueas $ 
$ 


} TUITION AND FEES No fees are refundable. Tuition is refunded only as described in the program’s catalog. FOR OFFICE USE ONLY 
| Credit. Tuition ee? sities: o sineng ae eve cis aa sete $ date rec’d 
Audit Tuitioncntete cco: ctr met ae ns ctae oiaees aris $ check # 
| Eab"Fee(S)caet.cnsen.: oe Sores sce RY . Oe: $ am't pd $ 
j FOR COURSES... Régistration Pees 20 ge. koh c8 i ee das te eye Lae $ 22.00 rec'd by 
| Libraty& Exhibitions Fee... eae eee = poe ee 4 $ 10.00 booked by 
| |.D. Fee to be paid by all students every session ............... $ 1.00 confirmed by 
SPECI AL Late Reg be ($10.00) Faia eee ee Pe cco stot $ voucher value 
See Co acs otal) Special |Programs Feeskan.a- 4-22-50... -- 
OTA CR ete TEL SION VEG cine 5 ehar shank «ace ie Beis + aye. Glenn Fin Aah Rk wae tis «ee $ 


Iman ore LI J=-L] J-L1 
MasterCard # or Visa # exp. date 


re DE eS cs Ca EC 
(6 DDNDSESER Oe See 
BEER ne eo ae 

freverones LTT I=L ET TI eon CET I=L E TT wor 


[ea [ee Ps eat ST pa 
| SOCIAL SECURITY # at rs 


PROGRAM Circle: (1) only continuing education 


[=] M.I. 


(2) full-time BFA 


| PAYMENT Circle one: (1) paying tuition (2) exempt from tuition Tuition Exemption Circle one category and provide documentation: 60+years of age 


state college employee community college employee other qualified state employee 


| qualifed veteran not receiving V.A. benefits other 


l Continuing Education 

| Massachusetts College of Art 
621 Huntington Avenue 

I Boston, MA 02115 


full-time B.F.A. with Registrar’s permission 


NAME 


ADDRESS 


Course Number Section Code CITY STATE ZIP 


{cs ea 
FS Go a | 
ope aR Pee 


MAY 


} 


Free sample classes 
in Graphic Design (6:30pm) 
and Computer Graphics (8pm). 
Advising by appointment. 
Abstract Painting 


Memorial Day. UStTe 
College is closed. Animation 
: Art Education 
Art History 
Botanical Drawing 


Calligraphy Computer Programming 
Ceramics Conceptual Drawing 
Children’s Book Illus. Contemporary Art 
Color Creative Writing 


Developmental Theory 
Drawing 

Etching 
Fibers 


Commercial Art 
Computers & Ceramics 
Computer Graphics 


"“d (= 


Second session of 
Daytime Courses begins. 


Layout Techniques 
Life Drawing 

Life Painting 

Metals 

Mural Painting 

Oriental Brush Techniques 
Painting 


Filmmaking Papermaking 


Last chance to register a " we ; cert ie ; 
Ee ; em Carvin 
for Evening Courses Clase te Portrait Painting 


without a late fee. . 


Glassblowing Printmaking 
Graphic Design Production Techniques 
History Psychology 
Introduction to Art College Sculpture 

Illustration Signpainting 

Imaginative Drawing Stained Glass 
Jewelry Teaching 
Ace ® Television 

Typography — 


Video 
Watercolor 
Iding 
Writing 
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